alivis lreee, Karavan canad the
center of the huge biock 1o create
acrater similar to the kiml pro-
duced by a dastructive explosion,
Iry the micdla af this crates, the
[szaeli artist planted an olive traeg,
sigrifying a positive responso fa
the negalive act of destruction
in the simulated ceplosion,
LeWitt's Muro plesso [Complos
Wl canzists of 1,083 marble

cibes Tomming & sinunug wall ram-

iniscent of desart dones. Dur por
ception of shape and consistency
i Aduro plesso changes as the light
i:hanges with passing clouds and
hending trees. There are moments,
when the light is very strong and
direct, thal the wall is shsolotaely
Smmaiile and the lines between
the small mardle cubas are impear-
ceptible. At other moments, when
the light i sofl and ehligue, the
dividing linas appear strongly
markid, & symphary of minimal
contrasting tones of full ard emply,
Mainoiis Ballering (Damnnrs!is
compased of six elnmonts of dif-
ferent sizes installad inside an
ald gareho, What Mainolti calls
"dancers” ara anthroparsomhic
figures inventead Ly his lantastic
imagination. He creates farms

Above: Claudio Parmiggiani,
Umtiftled, 2002, Carrata marble,
185 » 138 em, diameter. Right:
Gabar Zahorszky, Memogial for
Jogeph Beuys, 1990, Mixed
madia, Installation view.

that repeesent imaginary crea-
turas—human or animal, it ig
never sy tnosay wiich, Yot thoy
appaar extremety real and alive.
We know that arl anticipates
reality, and in a world of progross
and speedy evolution, we cannot
deny that Mainolli’s dancars may
te real in & near futurn,

Murriss La nofrala of Hegel
{Heaals Ol consists of a small
Fipuga with beick walls, a wondan
coon, anil 8 wooden roof. Peaping

through a nole in the doar, we can
SEE A1 agoressive, menacing mwl
sturing at us; becausa of the sur-
prise we cannot help feeling in
gangar. Through this device [he
artist forces us o face oor obsos
sions and fears. Merz's sculpture
is 2 woik in progress. Fve marble
Tieur ez will By installad in five win-
dows af the new Museum of Can-
temporary Sculpture.
Parmmiggiani's Senizq ol
Lntihedlis a hune markle 2on
[aid in the fissure of twa iocks. 11
Lotk many s Tor the artist and
his assistants to reach the perfect
balance. It iz an amazing intervan-
fion, not infrosive at all, asif it
weare o real agy fid by an unknown
bird. Iz it & friendly presence or 2
menzced Tha answer depends on
125, on our relEtnnship with nature,
It we cio not have & quilty con-
ariance the presancas of the unusnal
cviaraize ogg will not maka us feal
uneasy but simply curious and con-
fidant, wailing o knme whial it wll
Fappen next, Wa are aweare that
whatewer it brings, it will add
something 1 our knowledge ard
oo it will be good forus,
—Laura Tansimt

Gabaor Zaborszky

Varos! Moveszell Muossum
More than 25 yaars of work by
Hudzpesl artist Gater Zabirssdgy
wits collactad in the beautiful
galleries of the Yarosi Muveszet
busaum, a former Esterhazy
palace This rotrospective axhibi-
tion showed Zaborszhy's develop-
mant fram printmaker and painter
tn sculptor, as well @5 bis concap-
tual evotution from the melanchofy
ant sometimes angry statemants
of the communist oea ta tho more
conceptually expansive works of
1oday.

Constant throughut Zahorszky's
wirk 15 concarm for surface, as
expressed through a variely of
ratural sarthy matarials, renging
from paper pulp to cemant. Some
of these surtaces have a stucen
or sl quality, whils pthers
almast feal ke stretched animal
hides. &1l of them have a lushness
anil tactile quality that reflect
Zahorszky’s love of texiure. The
use ot stcks and branchas as
structorel supports emphasizes
his attachmant to natura, which
is further reinforced by the earth
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lones of the surfacas. Many
wiorks rafer (o feones anl walls
ot fael more like shilters than
parriers.

Pdarny ol Wi warks from the mid-
to late "80s have a tark and hagvy
fuality that suggests primitive
archelypal znimal forms. Thase
sulpturas, which ofien cantilaver
off the wall, foom like shadows, &
liltle Lhreatening and yat strangaly
human,

[ hie large paper works excouted
[raen 1897 to 2000 have the sama
kind of solid simplicily as the ear-
lier weorks, but ominous darkness
s been replaced by an almost
cloud-Tiko Fghtness. These soulp-
tures, sametimes sesponded from
wealls and sometimes hanging in
apan space, are conslrucled of
paper pulp over & wire mesh
arralure, with areas coveried in
ol leaf, The rasulling visual
softnass nives these piones a
very guiel guality. The cazefully
rolled andd falded Torms seem
sometimas like robes or vest-
ments, sometimes like pillows,
and &1 other lmes like ancient
scrofls. Tha titles refer to gatis
and entryways but also to
dresms, undarseonng the meta-
physical natuse af the work,
Several of thass works have hocn
pxhilited in churchas-turned-
axhibition-halls in the cities of
Budapest and Eger, whare the
uasi-retigious nature of the
spaces combined with he sculp-
wies 1o make @ very poweriul
alalemant.

Memerial for Jdosepl Bauys
119490} brings topethar many of
Faborszky's themas. [0 this instal-
fafion we ser e wall-like st
turas of his earlior fdian Feoris,
arganic in nature and suppartad
iy wortl beanchas. Looming ter-
ward, s if emarging from helween
thiese walls, 15 a hlack arganic
farm whose shape carmies a very
human presence, Wilh te oo
area coverad by straw, tho instal-
lation bvings ta mind Copota
Jasopt Bea: | Like America And
Amarica Lias Mo, nwhich Bruys,
wiapped Ina felt blanket, fends
ofl & live coyote with a cane. In
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fact, the spoctral shadow-like
torm in Zaborszky's sculpturs cor-
responds directly o lhe weappac
hady of Bauys. ts suggested
mavement, coupled with the
strong relationship 1o the narrom
npening hetwenn the walls, sug-
nasts o spiritual rather than physi-
cal passage.
—Banry Farkar

Dakar, Senegal
Dak/Art 2002
{5 contemparary arfishic produc-
tion in Africa a succassion of
inrvalinns or & pale copy of farm
and content alroady in exislencs
alaewhera? This was the central
fuestion posed by Dak/Art 2002,
the fifth Dakar Bignnial of Gon-
tempaorary African Art, the only
Bignial an the imemational cie-
chit toorastricl garticipation o
artists whio gither liva in Africa

o have # direct connection 1o

tha continent.

Givaen that Dak/Art opaned in
Miay, a month before the apening
of Docomentz11 in Kassal unde
the directorship of Migerian-barn
Okwui Enwezor, the question
goomel parlicularly perlingnt,
Represantatives from ovar 30
African countrigs had thair work
an shawd in & main exhibition
af international (Afnican) artists,
thrae individual nxhibitions by
invited coratars of thrae artists
pach, & relrospective of 10 years
of Diakdfat, and & fringe program
including 90 other evants,

Dakar, of course, is part of
Francophione Wesl Africa, wnd
much suppnort for the evont comas
lrorm cultural prganizations in
Franca and Belgium. Until this
yiar, the catalogue had always
been printed in France, but first-
time director Dusseynoun Wade
insisted that this year, it shaubd
hes & local production, thos provieg
at Ipast that African printing is
up to intarmational standards.

How agresablo {speaking as
an African artist) itwould ha to
sgy that tha rosl of Dak/Art was
equally successful, bul this would
ignare an inadequate curataril
process, & cenlesl committes

selected work for the internaticnal
exhitiiivn from 35mm slides sub-
mitted by artists who apparently
lad been recammanded by pasl
patlicipants or who had found the
call fur proposats on tha Dakfbn
Web site. This system lad fua
rather random selection of artists,
I adcition, weak organization
and funding that came through
al the last minute meant that tha
weork af some antists, including
the eminent sculptor Sosar
Druglas Camp, was never col-
lngted to he shippead,

of deprossingly similar elongated
matal figures, fingers extended,
marched along a bed of discasdeas
ke thong sandals, with a steip
of discn lights rurning alung thi
centar.

Modou Midizng is 2 Senegalese
artiat whao now lives and wirks
in Providence. His Manfaifan of
doi, a respanse 1o the events of
September 11, was one of the
few pieces that succassfully com-
bined an Alrican valca with a con-
ceptual adge, The collage wall
pigce showed photo images of

Emecka Udemba, World White Walls, 2001, Mixed-media installa-
tion, dimensions varlable. Work shown at Dak/Art,

Judging purely by th work in
Lrak/art, one would have 1 say
that many African artists arne
enaaned in an unoasy struggle o
bridge the gap batwaean tradition-
al farms and contemporary instal-
tation ar. Thus the winnar of the
grand prize ta controvarsial doci-
sion), Senegalese Noary Lo, favorad
Sludent ol 1heinternationally
inowen Dusmann Sow, presantad
The lang veatk to change. An emy

tha Tarmillar canyens of Manhatian
patchoed and inlerssctad with
shards of brightly painted Lin.
htanhattan damapad but rosilisnl,
rionstacted with the cheerful
ad hoo ingenuity of (he squatter
camp and initiated into he rest
of the waoeld,

Anathor strong prize-winning
piece came fram Migerian artist
Ermeka Udemba. Far Wk Athie
[Watls, which addrossed Lhe
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