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METAFORA 90

A METAFORA Kidllitdst egy hosszd, az
elmult évtizedet végigkisérs - bemutatd és
értelmezd - szorozat részeként képzeltem
el. Elozmeényei kozé tartozik az " Uj szenzi-
bilitds" négy kidllitdsa /1981, 1983, 1985 &s
1987/, a "KEP "84" és a "Frissen festve"
kidllitds /1984/, az "Hommage 4 Giorgio de
Chirico" tirlat /1985/, az "EKLEKTIKA
83" kidllitds / 1986/, a "DOMUS AUREA ",
a4 "KAPU" ésa"PIRAMIS" kidllitds / 1987/,
az "ARCHITEKTURA" Kiillitds /1988/,
valamint a kiilféldin rendezett tematikus
kidllitdsok némelyike /"Neue Sensibilitit —
Die ungarische Kunst der 80er Jahre", 1987
Esslingen; "BUDAPEST 88 -8 ungarische
Maler”, 1988 Wien-Amsterdam-Linz/, Az
1989-¢5 péesi "Képmids és tér", valamint a
hamburgi "BUDAPESTER BEILVEDE-
RE" kidllitis mdr megeldlegezic a "META-
FORA" kidllitis koncepcidjil. Célom az
volt, hogy a 80-as évek 1j impulzusait
dsszefoglaljam, s 2 90-es évek nyitdinydnak
muveszetszemléleti viltozdsait megkisé-
reljem jelezni, Ez természetesen nem prog-
nosztikil jelent, hiszen egy kollektiv killi-
tds a legjobb esetben is "pillanatfelvétel”
lehet. ami legfeljebb sejtet bizonyos jévd-
beli lehetdségeket, de alapvelden a jelent
dokumentalja.

A B0-as évek miivészetére dltaldnosan jel-
lemzd a metaforikus gondolkozds, Mis-
részt pedig az djfajta tematikussdg, A mad-
seer mint lizenet helyett az djradrielmezett
"nagy"” témik /mitosz, 1rténelem, sors, in-
dividuum, a "hely", a tradicid. a természet.
az utopia/ vilnak iizeneuté. Ezek a "nagy
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I have conceived the METAPHOR exhibil-
ion as part of a series which SUTVEYS -
presents and interprets - this past decade.,
Belonging to its antecedents have been nu-
merous exhibitions: the four "New Sensibi-
lity" exhibitions /1981, 1983, 1985 and
1987/, "PICTURE '84", "Wet Paint"
1984/, "Hommage a Giorgio de Chirico"
1985/, "ECLECTICISM 83" /]986/,
"DOMUS AUREA", "GATE", "PYRA-
MID" /1987/, "ARCHITECTURE" /1988/.
and some thematic shows organized abroad
/"Neue Sensibilitit - Die ungarische Kunst
der &0er JTahre", 1987 Esslingen; "BUDA-
PEST "88 - 8 ungarische Maler”, 1988 Wien-
Amsterdam-Linz/. The concept of the ME-
TAPHOR exhibition had its precedent in
the 1989 exhibition held in Pécs, entitled
"Image and Space", and in the "BUDA-
PESTER BELVEDERE" exhibition orgi-
nized in Hamburg. My aim was to summa-
rize the new impulses of the 80s and to try
to indicate the changes of artistic outlook in
the beginning of the 9(s, Maturally, this
does not imply prediction, since a group
exhibition may at best present a "snapshot”,
which might suggest certain future possibi-
lities, but which fundamentally documents
the present.

Metaphoric thinking has been a eeneral
characteristic of art in the 80s. And there
has also been a prevalent new thematic
tendency. The re-interpreted "great” the
fmyth, history, fate, the individual, the
"place”, tradition, nature, and utopia/ have
become the message, instead of the method,



témik az emberi 1ét - &5 az tnmegvaldsitds,
a teremtés, vagy a bukis - metafdridiként
értelmezddnek a mialkotisban. Azaz nem
dnmagukban, nem objektive, nem az anali-
tikus sremlélet szamiira érdekesek, hanem
mint metafdrak.

A TORTENELEM, vagy a TERMESZET.
az iddben zajlo események sorozata, illerve
atérbeli kiterjeszkedés "természetes” fArin-
tetlen/ dllapota a Iétezds és a létezés tudato-
suldsinak, dtélésének metaldriivd vilnak.
A tisrténelmen keresztiil fvagy ha tetszik. a
térténelmi éman keresatiil, a [lelidézen
mult képein Keresztiil/ kizil a miveész lize-
neteket a maga dllapotirdl felismeréseirdl,
elképzeléseirdl és tapasztalatairal.

A METAFORA kiallitist kétszer hirom 1é-
miktir kiiré szerveztem, Az egvik csoport-
ban az wdbeliség, a misik csoporthan a
térbeliség a meghatdrozd. Az iddbeliség
tartomédnydban hdrom nagy metafora he-
Iyerkedik el; a TORTENELEM /amihez a
MULT és a MITOSZ témii kitddnek/: a
SZENE /amihez a JELEN és g POLITI-
KUM kapesolédik/; s az UTOPIA famihez
a JOVO és a TECHNIKA vizidi kapesolod-
i/,

A térbelileg megfogalmazdédd "nagy™ 16-
mik a kivetkezdk: TERMESZET falté-
mdk: ORGANIKUS TELIESSEG, BAR-
E.-f'uRIKUM,MAGIA,um?_alemléxzeliné-
pek kultdridjanak djrainterpretilisa, szub-
jektiv "kisajatitdsa”, analdgiaként valo fel-
hasznaldsa/; ARCHITEKTURA faliémik:
MEGEPITETT TELIESSEG, HIERAR-
CHIA, GEOMETRIA, amu it termé-

These "great” themes are interpreted in the
artwork as metaphors of human existence -
and self-realization, creation or fall; that is,
they are not significant in themselves, they
do not have an objective importance with
regards to an analytic approach, rather they
are significant as metaphors,

HISTORY, or NATURE, the series of
evenls occurring in time, and the "natural”
fintact! state of spatial expansion become
metiaphors of existence, and of the aware-
ness and experience of existence, The artist
conveys messages about his or her own
state, recognitions, ideas and experience
through history for if you like. through the
historical subject. through images of the
evoked past/,

I have arranged the METAPHOR exhibit-
ion around two “tri-thematic” cireles. Time
relation is decisive in one group, while spa-
ce relation is significant in the second. The
domain of temporality comprises three gre-
at metaphors: HISTORY /to which the the-
mes of PAST and MYTH ure attached/:
SCENE /to which PRESENT and the PO-
LITICAL feature ure related/: and UTOPILA
fwith related visions of FUTURE and
TECHNOLOGYY.

The "great" space-realted themes are the
following: NATURE /sub-themes: OR-
GANIC COMPLETENESS, BARBA-
RISM. MAGIC. that is. the re-interpretali-
on. subjective "expropriation” of the cultu-
res of natural peoples, and the utilization of
this as analogy: ARCHITECTURE /sub-
themes; CONSTRUCTED COMPLETE-



szetesen nem a struktdraelvid, analitikus,
minimalista mivészet értelmezésében ke-
riil feldolgozdsra, hanem mint metaféra: a
rendszerteremtés egy lehetséges modellje,
a zirtsdg abszoldtuma, 2 homogenitds ér-
tékrendszerré vildsa, az érzéki-konkrét-va-
losdgos mérhetdség helyett a tisztdn szel-
lemi. elvont mértékrend/;
FRAGMENTUM  /faltémdi:  IRONIA,
PLURALIZMUS, ORNAMENTIKA,
ahol a hedonisztikus feliilet gazdagsiga
egyszerre potolja az elveszett teljességet, s
egy 1j, nem homogén, nem lezirt teljessé-
gen alapuld, eklektikus énékrendet jelenit
meg, az érzéki szépség metafdrajaval/,

A METAFORA kidllitis tehdt dsszefoglal
egy korszakot, anélkiil azonban, hogy a
80-as évek Gj midvészetének miizeumi tel-
jességgel Osszedllitott repertodrjdt nydjta-
nd. Megkazelitési modokat kindl, interpre-
ticids leheidségeket vizol fel, lehetséges
dsszefiiggéseket jelez a mivészeti jelensé-
gek sokasdgdban, de nem tirekszik kizars-
lagossdgra, Nem zdr ki mis megkizelitési
modokat, Alapelve a torténetiség és a plu-
ralizmus. S ez, dgy vélem, a 80-as, 90-es
évek forduldjanak autentikus szemlélet-
mddja.

Végezetiil néhdny személyes megjepyzés.
A 80-as években Magyarorszigon is meg-
nott a kidllitdsszervezd szerepének jelentd-
sége. Az "Ausstellungsmacher” maga is al-
kotdvi vill, természetesen nem tgy, mint a
mivész - aki mindig, minden kériilmény
kiizepette az elsddleges, hiszen 6rola, az &
munkdjarél van szé! -, hanem gy, mint a
miivészettoriéneti korszak elemzdje, be-
mutatdja, interpretitora. Bemutatni az (jj

NESS, HIERARCHY, GEOMETRY,
which are naturally not elaborated here in
the sense of structuralist, analytic and mi-
nimalist art, but as metaphors: a possible
model of system cretaion, absolute closed-
ness, homogeneity becoming a system of
values, a purely spiritual, abstract gauge
system, instead of a sensuous-concrete-real
measurability/: FRAGMENT /sub-themes:
IRONY, PLURALISM, ORNAMENTA-
TION, where the rich hedonistic surface
substitutes the lost completeness and at the
same time, it presents a new, not homoge-
neous, eclectic value system that is not
based on a closed completeness, via the
metaphor of sensuous beauty/,

Thus the METAPHOR exhibition summa-
rizes a period, without however attempling
to provide a repository of the 80°s art with
a claim to museological completeness. It
suggests modes of approach, it outlines
possible ways of interpretation, and indica-
tes possible correlations among the multi-
tude of artistic phenomena; but it does not
attempt to be exclusive. It does not exclude
other ways of approach. Historicalness and
pluralism are its fundamental principles.
And this, T believe, is the authentic outlook
of the turn of the 80s and 90s.

Let me conclude with some personal notes,
During the 80s, the importance of the exhi-
bition organizer increased in Hungary, as
well. The "Ausstellungsmacher" became
also a creator, naturally not in the same way
as the artist, who always, under any cir-
cumstances, is primary, but as the analyst,
presenter and interpreter of the given art
historical period. One may show new phe-



jelenségeket akkor lehet, ha felfedezziik
dket. Feltfedezni akkor lehet, ha elfogulat-
lanul és tiirténetileg kizelediink a mivészet
jelenségeihez, Azaz nem akarjuk az uj mi-
vészetre, az (j mivészet szertedgazo jelen-
ségeire rikényszeriteni a megeldzd korsza-
kok immdr nem aktudlis, nem adekvit el-
virdsait, értékszemléletdét. Ha nem a mull
mivészetével méniik a jelen mivészetét, s
fdleg akkor, ha nem akarjuk megerdszakol-
ni az 0j mivészetet. Engem egyszer egy
haragos és elfogult mivész /aki a maga
teriiletén egy fontos és kimagasld alkotd/
epy haragos és durva hangd cikkben a
"nagy eklektikusnak” nevezell, s elvitatta
tdlem azt a jogot, hogy kiilonféle dolgokat
egyarint szeressek, st hogy irjak rdluk,
vagy kidllftsam dket. Azodta az eklektika g
miivészet egyik kidzponti jelenségévé viilt,
5 ebbidl kivetkezden az eklektikus midvé-
szetszemlélet is a maga legtermészetesebb,
magdtél éretddd modjan kialakult, kivet-
vén az eseményeket, En sem akkor, sem
most nem tartom hibdsnak ezt az eklekti-
kussdgot, mint ahogy a pluralizmust is az
egyetlen elviselhetd, alkalmazhato és em-
beri értékrendnek tartom. Ez a pluralizmus
teszilehetdvé, hogy a kidllitds koncepeidjit
alkotd "Ausstellungsmacher” észrevegye
az djat, felfedezhesse a mdst, az aktuilisat
ne az immdr nem aktudlishoz mérje, azaz
hogy efogulatlanul a hitelességre €s a kva-
litdsra figyelhessen. A tévedés termdé-
szetesen soha nem zdrhatd ki. De tévedni is
akkor lehet, ha tesziink, villalunk valamit, ha
kockdztatunk ¢s felfedexiink, anélkiil, hogy
giircsbsen ragaszkodndnk akdr a magunk ko-
rabban kialakitott értékrendszeréhez,

nomena only if one discovers them, And
one may discover them if one approaches
the phenomena ol art unbiased and histori-
cally. That is, if one docs not intend to
enjoin the already not actual, not adequate
expectations and values of previous periods
upon the new art, upon the diverging phe-
nomena of new art; if one does not measure
the art of the present by the art of the past,
and mainly if one does not want to ravish
new art. An angry and biased artist /who is
a significant and owstanding creator in his
own field/, in an angry and rude toned
article, called me once "the great eclectic”,
disputing my right to like diverse things
equally, and moreover, to write about or
exhibit them. Since then eclecticism has
become one of the central phenomena of
art: correspondingly, the eclectic approach
to art has developed in a4 most natural and
evident way of its own, following the
events. I did not regard this eclecticism
mistaken then. nor do I regard it as such
today, in the same way as I consider plura-
lism the only 2ndurable, applicable and hu-
man scale of value. This pluralism makes it
possible that the "Ausstellungsmacher”
who forms the concept of the exhibition
may notice what is new, discover, what is
different and that hefshe does not judge the
actual with the measures of that which is
already not actual, that is, that he/she could
pay unbiased attention to awthenticity and
quality, Naturally, one may never exclude
the possibility of misapprehension. But one
may be mistaken only if one makes and
undertakes something, if one runs arisk and
makes discoveries without insisting upon a



4 METAFORA kidllitds, mint emlitetien,
egy lehetséges érrelmerési madot kindl.
e ozir les s nem onvit O korszakot, bir
ielez i) lehetdségekel. Egy lehetséges meg-
kozelingsi mad a sok koziil, aminthogy a
hidllitdsrendezd (zlése. vilasztdsi, prefe-
rencidl. szembéletmadja is csupdn egy a
lehetségesck kizdite.

Vegezetiil szeretnék koszinelel mondani
minduzoknak  a  mivészeknek,
seettirienészeknek, munkatdrsaimnak  és
buritaimnak, akik az elmall évtized kidlli-
tisatban részivettek, segitettek, kidllitdsi
koncepeiom megvaldsitdsiban kozremii-

kadiek,

miiveé-

Hegyi Lirdned
A990 jiilins, Budapest/

previously formed value sysiem, even of
ONe's oW,
The METAPHOR exhibition, as [ have
mentioned, offers one possible mode of
interpretetion, Tt does not conelude a peri-
od, nor does it open a new one, ul though it
indicates new possibilities, It is one among
the multitude of possible approaches. as is
the exhibition curator’s taste, choice, prefe-
rence and outlook only one among those
possible.
Finnally, I would like to express my grati-
tude to those artists, art historians, collea-
gues and friends who have participated in
the exhibitions of the last decade and who
otfered their gencrous assistance in realizing
my exhibition concept.
Lireind Hegvi
fBudapest, July 199



PROLOGUS

Magdtiink a 80-as évek,

De vajon valoban mgtitiink vannak-e?
Van-e hegy, vagy legalibb egy tektonikus
dudor, melyrd] lapillantva jol elhatirolt szi-
nes bardzddkat litunk, és viligosnak ér-
ziink mindent? A "korszellem”, mely tudni-
vald, mindig jelen van thol olilkodva, hol
teljes vértezetben/ o hegyre nem vezetett
fel, az irdnytdt meg eldugta, igy benne dllok
Fllunk! o litvdnyban, nem felette fkiviile/,
am talpig a fin de siécle hangulatiban, No-
ha nem kedvelem a mivészettiriéneli kor-
szakhatirok naptiri fordulokhor vald kap-
csolatit, kétségtelen: a nyolevanas évek va-
lami midst hozotl, G problémidkat hivott eld,
mis magatartdsformuikal leremiett.
{Tévediink-e, ha korszakhatirként Barcsay
1982-25 Micsarnok-beli kidllitdsar rekint-
Jik mezsgyehatirnak, amikoris az idds em-
ber hittal Rudnaynak, féloldalvist Nagy
Istvdntdl, s behajiva lelki-Med-
nyanszky albumot, egy minimal-art szerd
programmal zirta oeuvre-ét? A nyolcvanas
dvek haxai mivészetében jol ldthatdan eld-
térhe keriilt az wdnividum, a festd Ja szob-
risz, a performer, a par-excellence-mi-
vész! mint személyes dnkinzd, szabad és
szuverén egyéniség, "0", mint a "md" all4-
ja és omegdja lett a "Mi" tirgya maga, Am
nem lelejthetd, hogy ex a jelenség, sem dj,
csupdan kordbbi "mozzanat” szerepéhdl dl-
taldnossd, tendencia sdlyivd wdlt, tehit
minl meghatirozd, vagy legalibbis igen
fontos vonulat, feltétlenill feldolgozandd,
megmutatandd,  érlelmezendsd.  /Mindezt
tudva, ezért nem illik megfeledkezni Er-

CEY

PROLOG

The |98(¥s are behind us.

But are they really behind us?

[s there a mountain, or a tectonic protube-
rance at least, from which we may look
down and see well defined, colourful Tur-
rows and perceive everything clearly? The
"Zeitgeist”, which as we know is always
present feither discrelely or blatantly, has
no lead us to the top of the mountain and
has even hidden the compass. Thus [ (we)
within the scene. not above (bevond) it, yet
we stand in a fin-de-siecle environment,
Although I do not like the practice of con-
necting art historical periods to calendric
turning-points, it is doubtless that the Eight-
ies introduced something different, produ-
ced new problems and created different
attitudes,

Are we mistaken in considering Barcsay's
exhibition in the Miicsarnok in 1982 a land-
mark of art history? That is, when the old
master, with his back turned towards Rud-
mity, situated sideways from Istvan Nagy
and shutting a spiritual Mednyinszky al-
bum, concluded his oeuvre with a Minimal
Art-like program. Hungarian art of the
Eighties witmessed a conspicuous emphasis
on the individual: the painter (the sculptor,
Lthe performer. the par-cxcellence artist) as
a personal self-lorturer, a free and sovere-
ign personality, He/She, as the alpha and
omega of the "artwork”, became the subject
of the " Artwork” itself.

Nevertheless, one should not [orget that this
phenomenon is not new either, it only gain-
ed the weight of a general tendency instead
of its previous role as merely an "element”,
This means that it should inevitably bhe in-
vestigated, interpreted and demonstrated as



el Mikldsral. Hajas Tiborrél - hogy csak
2z elvessitetteket emlitsem, kiknél a korjel-
70 jelek meg voltak bdségesen. nélkiilozve
@ mira jellemzd jatékos - szabad - frivol -
relszabadult elemet/, fundamentumként te-
sintve viszont a komoly - /Komor/ “le-
nromva’ - szabad. "szemben a vildggal”
attitidis,

Nem meglepd. hogy a kortdrs magyar mii-
vaszel it bemutatott dga, bogas és sokdgzi.
‘v.o.: Uj Eklektikaf

Hegyvi Lorind tdmpontjai: tirténelem, ze-
e uopht, természet. barbarikum, techni-
ko az okos gép metafordja fontos tdmpon-
k. Erdekes és minden bizonnyal j6 kidlli-
tas/szemlel u Péesi Galéria-beli. A "mitosz"
¢s i "fragmentum” felhdzzdk a fejvasra a
karaktert is jelzo portrét,

Nézem a figurdt, Sok minden eszembe jut,
Zome kérdés:

- Mik a mivészet lehetGségei a szabad pol-
win autochhon ideoldgidk koraban?

- Hogyan viszonyul az autonom mivészet
bérmiféle ideologidhoz?

- Kiben, hogyan, mikor €s miért szabadult
fel a "lélek™?

- Hogyan viszonyulnak a belsd térvények
szerint piild, valéban szuverén palyaképek
i stilusdivathoz valé igazoddsokhoz?

- Hogyan vélaszthaté el az oeuvre, mely
illeszkedett a jelenhez, attdl. melyet utolér
a jelen?

Nvitva hagy kérdésckel, s ez fgy van rend-
Jjén.

A kulwirpolitika  felfelejtendd micsurini
szo-kontamindcidd ma szabad, z6ld gyepet

a decisive, or at least highly important,
movement. Being aware of this, one ought
not to torget Miklés Erdély and Tibor Hajas
- o name jusl those who have passed away
and whose oeuvres possessed an abundan-
ce of period landmarks -, lacking the play-
ful - free - frivolous - liberated element, but
containing an essentially serious (sombre)
attitude. The attitude of being free "oppres-
sed" and of being "opposed to the world".
[t is not surprising that the branch of con-
temporary Hungarian art presented here is
complex and intricate (of New Eclecti-
cism). The essential points Lorind Hegyi
presented are history, music, utopia, nature,
barbarism, technology, and the metaphor of
the clever machine. The exhibition (revi-
ew) at the Gallery of Pécs is important,
interesting and doubtlessly good. (Myth)
("fragment”;) portrait that marks the cha-
racter is put onto the head-iron.

[ observe the figure. Many things come to
mind, mostly questions:

- What are the possibilities of art in the age of
free bourgeois autochthonous ideologies?

- How does autonomous art relate to any
type of ideology?

- "Spirit" has been liberated in whom, when
and why?

- How do the truely sovereign artistic care-
ers, which are built according 1o inherent
principles. relate to the adjusiment to
stylistic lashions?

- How can one differentiate an oeuvre that
has adjusted itself to the present, from
another which has been caught up by the
present?

Itleaves questions open, and this is all right.
Cultral policy (a Michurinian word-con-



igér, /s adja is, dgy tinik/, Végre a szakma
vitdzhat fKonfronuilhat is akdr/ a bugyron
beliil.

Végiilis igy ildomos.

HANN Ferenc

tamination to be forgotten) is free today, it
promises (and apparently does provide)
green lawn. At last the time has arrived
when arl experts may polemicize (as well
as confront each other) within their own
ahode.
Adter all, this is how il is proper.

Ferene HANN



ZABORSZKY, Gabor

1950 born in Budapest

1969-74 studied at the Academy of Fine Arts in Budapest

Zihorszky sokdig kereste identitdsdt, so-
kdig kereste sajit magdt. Utjdt figyelemre
méltd sikerek kisériék. Szigord, mdulatos
absztrakt festészettel kezdte. Tapies mad-
jira a homokot is - mar akkor - rekvizitu-
mai kivzeé sorolta, Remeki] [ényképez, ezt
konceptudlis midveinek vegyes techniki-
jiaban kamatoztatta, majd €16 modell tes-
térd] dntdtt gipszszobrait sajatos installi-
cidhan kompondlta, virtudz rajztuddisat
azonban természetesnek véve, csak nagy
ritkdn engedte a seinpadra lépni. Alig 1iél
éviizede tirt eld az igazi Ziborszky-for-
manyelv és -tartalom. A harmadik dimen-
zidhoz mindig is olyannyira vonzoda fes-
tdmivész Ujabh oeuvre-je voltaképpen
porfesték fakd, szikkadt, visszalogolt szi-
neivel avatott plextol plusz homokanyagi
magasdombormi-sorozaton Asszociativ
absztrakinak (0ng, szkématizilt, érzés-
vonalakkal hatiroll  geometrikus for-
mik: trapézok, traperoidok. deltoidok,
Talnyomd benniik az organikus, az elvont
rovdsidra. Kordbbi darabjai az Altamira
barlang dskori festményeinek bdlényeire
emlékezietnek. Szdmomra Magdalena
Abakunowicz - mint sajit maga elnevezie
- ABAKAN-jainak rokonai, azzal a gyd-
keres dllag- ¢és minembeli  kiilénbség-
gelhogy az eldbbiek puha, bundds,a gra-
viticid trvénvet dltal lformdlado textilek,
mig - ezt mdr én kereszichemel igy - a
ZABORSZKYANOK szilirdsdga kdke-
Meny.

Fromk Jenos

Ziborszky had been secking his idenu.
his ownsell for a long time. His way 1
marked by considerable success, He stur-
ted his career with passionate abstract
paintings, placed sand in the manner of
Tapies - at that time already - among his
requisites. He makes wonderful photos
and used them in the mixt technics of his
conceptual works later he composed ala-
baster statues cast after the bodies of -
ving models, but considering his virtuosoe
drawing skill as natural, he rarely let them
enter the scene, It has been less than
decade, since Zaborszky's true form of
expression and contents has broken forth.
The recent oeuvre of the artist who has
always been drawn towards the third di-
mension, actually is a series of powder
colour and coloured plextol with sand.
Associative, seemingly abstract, schema-
tized gcometric shapes, encircled by sen-
sitivel ines: trapeziums, deltoids. They
are predominantly organic rather than
abstract. His previus works remind us of
the bisons depicted in the prehistoric pa-
intings of the Altamira cave. For me, they
are related to Magdalena Abakanovice’
ABAKANS - as she hersell called them -
with the fundamental difference in subs-
tance and type of art that the previous
ones are soft, shaggy textiles shaped by
the law of gravitation, whereas the ZA-
BORSZKYANS - a nume [ mysell have
aiven them - are of a stability as hard as
stone,
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