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By Franes Barno
Sun Siaff

itting in his atelier in the Buda Hills,

st:ulptcr and printmaker Gabor

Zdborszky gazed out through the
long narrow windows at a seemingly end-
less swath of green as he reflected on his
latest work, now on view at the Pandora
Galéria in Budapest.

“I'm inspired by my mate-
rials; they're integral to my
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Made of sticks and mud

in despair at the end of last winter,
Zaborszky made the piece after receiving
a letter from his Japanese colleague, artist
Okura, who wrote, “The spring is coming
day by day.”

'Greek Sunshine” and "Gate: Santa Fe,
Mew Mexico” also use gold, shimmering
with gilt squares in their centers.

In contrast to the ruggedly heavy wall
constructions, the other part
of the exhibit consists of
prints on airily light paper
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mixed with straw and plas-
tered over twigs and branches) and real-
ized they were built by the same tech-
nique used in the Orség area of Hungary
and in the Greek Islands.

"It interests me that in all parts of the
world the buildings are made according to
an ancient collective knowledge,” he said.

Mote "Okura’s Message,” a flat white
plaster construction of craggy outline. Built
up layer by layer from clay mixed with straw
chaff, the thick piece is framed by sturdy
branches, very close to the way simple hous-
es have been constructed for centuries,

Fascinated by gold and its universal role
in the cult of sun worship, Z&borszky capped
"Okura’s Message” with a large square of
gold leaf and underneath it a narrow band of
gold to symbaolize the shining sun.

world in these uncertain times,” said
the artist:

“l'am also intrigued by the fact that this
is hard, heavy material and it changes
into easy, light material -

A 1974 graduate of the Hungarian Acad-
emy of Fine Arts, today Zaborszky's work
is in the Ludwig Museum, the Kiscelli
Museum and Magyar Nemzeti Gallery in
Budapest. The artisl is also represented
in numerous institutions abroad, such as
the Municipal Museum in Kyoto, Japan,
and the Gallery of the Mational Museum,
Wroclaw, Poland.

Zaborszky glances round his studio and
surveys his work over the last several years.

°I think in this period of plastic it's
important to look at nature this way and
to use only natural colors and materials.”
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