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A BO-as évek

a korlirs milviszel nyllvénosst & driékks valisanak kora Mopyarorszagan. 1980-ban
Obudan, o 7008 vek magyor mivészeldl bemutolts kidlltasserozal (Tandanciak,
Oluda Galbiio) mér majdnom mindan kivdnl md kilblelél lehotdv tolte, A B0-0s dvek
'm;rlb'rilmi forradalma”, ithb Irﬂn'ﬂﬂ vinzold ﬂlﬁlfﬂllll'l}‘ﬂk uldin, oz elst ':Ii szallomii ki
allitdssal mér o nyilvanosség oldl lotszan meghezdadni 1981 bon (Uj seanzibilids, Fé-
szok Galaria, rendezie Hagy! Lorand), Ugyanakker kismelkedd artelmiségiok, az elézd
dviizadek alétanulmanyei alapjtn (maslel dvtizeddel realitasuk valédi ideje, o "48-0y
rlarmpariédus & annek befogyaszténa utan] o] trsadalml-gazdastgl rend megralést-
iosthoz nybjtoliak joveslalokel. (Gondoljunk o Magyar Pazichidinal Thrsastg lsnire
1982-83-ban, melyokan o szocidlpszichelogia neve olalt Buda Bala, Honkiss Llamér,
liskas Tibr, Komai Janas nylvéinos vitdi zajloiakl) A Magyar Cpiiémiviszek Szbvetid:
ganok esjoin podig o moghivoll vandégek révin mar agy 6j, o rendszarteromid strukti
ek holyoll az emberl leljosségro 6 rzskonysigra alapazell vilagkbp fogalmazbde
meg. Maghordadit az enghilés’, s oz dviized vigin lozajlet o bérsonyos forrado:
lam”, aminek keretehan, Ogy 100, megkezdadhel vigre o jovoslotok intbzminyesilse,
o tarsadalmi-kulluralis dlet strukidrainak Kialakits, modernizdlisa.

1990-ben azonbon Székoslehbrvdiall az dvl-bve, mirél miro gonddal apithezd
mizoum Léllands keriars gyojloményanak idaiglones bemulaiaja” ayli mag, A cimba roj
jal ambivalenclo oz eradmébnyes lelyamatok [nibzmbnyesilisinok kaszikus rendszore hi-
lyalt tavéblsra is bizonylalanségat joloz, Az aoro porennius éridkrendjo holyoll (kbny:
szarhél ds mar moguzokinbal i) egy mbsikal, pozitiv arfalamben, malyben o hezdomé-
nyozhs az bitek, Nyilvanvald loi tohét {gondeljunk az Eurdpol haz — Miviszok az udve
pon = Géaz van minden amalaisn o talalanos qirluppnr[nrmuntu'l'ﬁ i Francio Inthzol du
a Iparmivbszal Féiskola rondazistbon], hagy oz intszmanyesilashes panz kell (amil o
A0-ap dwok sardn mbg biziositolt oz dllam o kuliira szdméio, o vighn viszont mar nom
vali mibel), hagy o meglavé inhaliég &3 akaral mells 1arsadalmi szandék és polithal kisz-
si s szlksbgos. Az alabbi kézbs drdokol falibtelaz, ami o kartdrs mivészatiol kopesslal
ban oz anyhlln” révid idaje el nom olakulhotol ki, A polifkai kiseség pedig épp oz dvized
vigire vill bizonytalannd, polarizaladvan az ardekek milira, jolone, jivére vonatkozva,

Az ] miviszal arikkd valisa, kanonizélédasa ugyan hamer lezaflo, do o kulio
ra lolyamatosstiganok agyik alapvetd biziosika: oz drtéklanntarias lelylonasséga nem
addafoll mag, Annak kivelkezithan, hogy o tanadalom akiudlis gozdasdgi-politikail
agziszlonclalls kbrdasoi mindezenkszben megoldallonok voliak, + eléterbe kerilvin hot-
trho szoriieliék az ember (o kuliira) 18bbi alkeld szandikat, A kulirdt alkals ezen fo-
rilatok kingyomilyozatlan mikédese — idérél idérn agyiknek aluralkoddsa o mésik ro
vhsdira — Bnmagdl folylon djratermeld tbrténelini jalenség nalunk: loholetlonné leseik
az agym kulturdlis terdlaiak (idrsadalom, miviszol, nyals, vallés) egyltimakodast, foly
fenessagdl, o tradiclé kialakulasdl,

A BOwus bvak mivszeldl oz 0] kep” megjelenasivel ds terhadidadval szakiak
jollamezni, Mivel azanbon az errél szold pul:l-”h.ﬁtiﬁ'ﬂ nagy thyze mér oz dvilzed kize
phn megjeleni, gyonithats, hogy méas térténoick is lefdiszodiok még exl kévelden az
adlolt idsban, moly dlialaban a 70-0s dvak mésadik falat is magabe foglaljo. Fzeket fi-
gyeloinbe viva, oz aldzmbngok by az o kip kinlakulésa mallan ardamas kilan ligyelni
az delizod masock feliro tohetd hangsilyshiolédasckra és @ B0-0s dvek viginek Gjabl
jlansbgelra, amik owtankint @ képan kiill tartlotokon mutathaték ki, s o kep mellot
més miformak dlabnek Gilekintisdl is moghivanjak,




Moha oz 1980-as dvek alejbre, gy o klosszikus arialamben vell kbpzamivhszel
blatmivak balsd lulymﬂulml-ﬂgﬂhnn, il 4 dliatnaliy miviazelban kialakull az i ln’.lp
ehattsbge: a tartalom vizualizdlasdbon oz Intollektugls, exparimentdlis modok mellet
ktavellantl), o mivak ﬁuﬁhhﬂgahun, olvashoidsdgdban, oz emléherel « a lolok 1Gjai
nak lizikalizdlbadbon, o magyarerszagi BOay dvokat szrel o fogalommal nom jolle-
mozholjik Suszologlalaon, Achile Bonlio Oliva kingve oz &) kip egylk viliozatirdl, oz
fidlinl ||-:1n|.zwunlgmdfﬁl 1900 bt i|:|||nl gy, amikar Nﬁmnluruﬁuhnn Huhig-u
Mol clmmal nyllt kidllitgs, Anglidban 6] szollemrdl i C. Joachimides, Francloor-
mfluhﬁl'q szabad ﬁgurﬂciﬁnﬁl, Amarikdban i ||.i|.1|'ﬁ| baizbliok, A valik vals hasonléd
ok ollonére ndlunk oz dllaldnosabb brebnygl & drzékonysiy latszol magheleld alnove:
shanek, oz 0] kip 1ebbltlesbge, Il oz 6 szellamiseg sebloskind megjelanase lalyion, A
giilialiovezdiak som dlialbnasiihalék M, marl foudink gy rlezn oz abaziroki farmdk
bl alotbnok  megmulotésdval  neo-obszirokingk  lenne  nevezhels, mbsok  nee-
i;ml:-runtlmlllll‘br'lﬂk, anfiak  allendre, |1u[|}r ndluink kerdbbon oz mcprn“:inni;mu;rmk
e volt akkara jolentdsigo, mint Mémotorszaghan, hogy oz o) kip ahhoz visszaka-
nyorodhalofl volno. A szobrdszatbon pedig egyedi el Mola Atiilas, A neoszinoaliz
mus, lokinkve o stilus magyoranzagl folylonassdgdl, megin nem szerencsés elnovazds.
A historizmus podig kicsli kbsobb jelenikezell. irinyzalokban gondelkedva: nem arde-
may Lasedli |:u:ll'knhr.nplun|ilmunr\ﬁ|‘ hiszan a hrlni;rlrlﬂul;l'i;rﬂlni liszln fmmﬁiﬂ‘mnl
nam voll igozan wblaskéri Magyararsztigon, masriszi viszonl sselenkéni dppen az 0
I:ﬁplml'l Iﬁ||ﬁiﬁ(iﬂl ki, ﬁlfﬁgﬁ-ﬂrl prirllili'riimull‘ﬁi som  boszdlhatlink, i) ha az
callomatiy’ 4 szonzibiliths o szocio-politkal kemmantérokkal teliial (lmmendarf),
dlolszarisagiban gyokron primiivisia (Panek] nemel miviszether, az olioni iatal 20
itz parlarmarkipzdmiviszok (Middandorl, Solomd) primitivista alitddjéhaz hasonlé |s
voll, Az 01" drzdkenysiy viszont olyan koroklerlszitkumnak latszeti, mely majd minden
U i:!|ur1|&g|}nl'| lallolhatd voli, ill. dhzinazte a rﬁgﬂhbiqhqlb ¥eiggy mar hatbrazation midif)
is valt bannilk, csak agyes, egymasidl elszigatelt dleimivek megkilinbizieid jsgyekén.

Az lij seanzibiliits’ iermbszolaion kvl I11ﬂﬂ'l,'lﬂl:l|l'l'lﬂm“, tinsznged alnovozine
iékbltle O] jolanségnok, malyok kézll o festbszathon, o képhen bedlll valioztsok o leg-
kardibblak & [dﬂi!tll'llhnlﬂ!'lﬁhl.‘luh. Ak 1) Hlp daszalarld arajo, akéi ikenikus, akar nar
fallv jollogl az, dlialdban a rajz vall, A magyar rajzmivészet hagyomanyal o szimbo-
lizmustél kezdve ardsak, s talilatiak milikus, spaindlyes, Witbnalmi ds irraciondlis laral
miikkal, & P03 dvaklan 1hbisle i wondnal ‘.'_IEIR\'.EIFIEIDE'DII urﬁlu”umn wxlirraalisio
jollogh rafzmivbszotiink: magjeloniek képzolothell wlagok o rojzokon s edu iail mivé-
sl iilozdisak If"ﬂipﬁ.irur Tilver, E.rmnufﬁy linra), & I'I1I:IHiI'||i;II'I| i prirnil.l'v-ﬂrurmukl rajzi
gondalkadds mint allomativ lehatdsbg o rojz (Banga Ferenc) & o képolkolds sedméia
[Szabados  Ampdd, Uphdzy Pater]. Mallalitk o szontoncroi Vojda  Lojos  Stidia
ulodidakia” miviszai o mitikus gondalkadas lalladezve atilanék azzal a hitkéznapi,
izomblyss dlmbnyokel, s — dpiive o szonfendrel mivészel sedrealisia hagyoményira
iv— o), imdgisha rajz villﬁglhl hontakoztaiak ki, Fzok o rajzi u|¢;mﬁnqu o talilel i
ki ogyik farrdwicddkit alentik, omint ozl o fermekeny kbzép-eurapal grafikal fanta-
zidveg|* hﬂl!ltlﬂhﬂfhnl'l [l Gluppn Mafinal) felledozie Teny Gn:"rn}r. Ar 0 kﬁprﬂ ir:
vin. Malunk o grafika, o rajz jelontéségél az Obuda Galaria kidllitasal hangsilyoziak
i karizok alnjin, il minchigig o gyln Xonfus Mines Mizeum rendeevinyei b gyijleménys,

A raje mén, 700 dvakbioli médjai is olskiszianik azanban az O] képat. Az abjakiv
kiprtigaiiés dhszemélyosiiosn, o livdny szubjekiiv fellokorasa s egyilial o seubjekium ol
|l Eﬂm.rl_}-'ﬂ}-' Anielrd FurllﬁHﬁhnl dlszinozd rojzos unulmniuq| il;lll;ml miag mivize:
Hitklian. 5 rajzi jolleggel elevanadali fol o kép-irts hagyomanya 15, képkent funkelondld
szovok, mondatok mogjelondsekor o kipmazsben, valomini legalmak vizualivérzéki jolai
nak n'li.'rgu||r.uh":lu||.nr b ozok haszndlatival | Veeneagy l'Hlﬁ'd] o 7008 dwakben,



Tohail ae esziétikal forradalom® ndlunk
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is rhazhen o rojr (disegno) kbpalkotdshan 'r!j 'ri"l.l -'-I:
bl uwh,nrl ﬂqrgr,h‘lni;ﬂt I.Iiil'l'l{l'lnluhllulllli!' L EER T s
sival kozd&dsn, ami &1 is drlelmezddin mar o T]l_ |
70-8s avekban: o figurdk d formbk lolytonos ™ I'"_ :
mozgisdl,  dlalakulsdl  rbigaid  kepalkatas l
koevallan oszkbza loll, @ herdrs lesdszel |
inkébb fasiéi vogy o forlalmat infallektualizl
gyakorlato A disegno  azonhan
srblosebl érielemben, o kip moglarvozbsokén
iy lolbukkani, r|1l!11_|pu:liu a [mmivészathan, a

||

mnllaii,

vizudlis

5=

F0ms ek oxpanimenldol oz
ofjysarre redki bs intellakiudlis h"ii mig)° :

jeramiésibon hosznosiiva, o kompozicid stabi 1 Rl 1B
livtsn  halyeti |nl:h\‘1'|!¢il'i1'l'l.i'|-. almanali volidra
boncentralva,  [Bady  Gabor:  Ndrcisz s

Paglchd, 1901) 7

| |
|

|1 Furdpai vliozalalld] altérdon o = - |

'||¢.1m;.mu|'|1'n;1ﬁu:| nalunk ozenban nem o |ﬁl[||||!|'
tlabb miviszekbil és aliemotiv kpi jovailal
ikbol, nem o rajzhél alokull ki mint mozgolom, ]| T
Az ohé kitllags (U] szonzibilite) ara ulel, o 1.
jandezt, wrimelika szarinl, hlamal miivbszokal, ]
akiknek musktlbon o szokbsostél elibd bizd MERN 7
kenysbol® fapasziall. Az 8f szonzibiidy olopja:  -=tAY .
nok gy, jelképesan, a Tondoneiak Egyéni ulok
cimd kil Iuhir“hﬂ'ﬂﬂk, ﬂ'lﬂl}"|'lﬂli a llusak:
bl kilapé, eqybniségikkal G, egyedi irdnyokot

magpuzabia  mosterak” kbpo rjeoledall ki Mo
gyararszhgon is, ami nblkil lermekony mivbeze
i dlat u|hh|.1m||'|urur|u11, A n':,ri.|w.'|nu|.|.d1ufu aesidds ds Bnitrednynl szarinl wiillozd mivbszol Biszol
lolkazott az G dviized miviszel manifoszlumdval, ami o kip O] ighnyl s meglegalmozio: o
Kassztkus kipl toljossigal o szubjeklivitas jogydbon, aminak kévelkezménge o mitikus, irraciondlis
olomak l-mﬁprrﬁ:g b szibjekily Um..:lu:.'l:-u, Wibnotbe, s dhrézalbiuk  ezekin karasziil
(A In;ﬂ'.:.mu;m'm{lrrﬂm vazald efybn Ol klesszikus |1|'l!f“1iﬂ a B0-as dvak olojon, az 0] miviszel is-
maratbben interpraldh Plcasso, 70-us évokbeli exprassziv fos6isigd munkéival )

A szubjoklivilas reakeid is voll dlialabon o mogelézd horszok képollonosségére, struklo
rikban gondolkodasdrn, radukeionizmustra, axparimantélis tormészalire, soi mig galbria-alla
nassbgérn is, a kepnek més mbdiumokban, masképpen (minimalista vagy kencaplualista mé-
don) valé lellogavra, Mivészek & kiltkusok sokat ik errél Donold Juddil Kim Lovinig.
Malunk oz az intallskivalizmus rdszhon tovibbalt, s feligddit oz 0f szenzibilitgssal, részhan so
s vell o oz dredkicorzokeny kipolkolasl. Tohal o képisagel megérzd kortdrs festészel jo-
lontatla elsédloges alap|dt oz f lastészel magyarorszdgh megmulatasinak. _

Iy az f szansibilis hamarosan sarozatia bévils Kiélliain (Bsszofoglalvo: Uf szanzi
biliis IV Phcs, 1987.) aft veliak o 70-6s években o képat koncepludlis ton keresdk (Birkas
Akos, Kéralyi Zuigmend), o mér kartbbean a kipmezt szubjekil s érzokeny geszusokkal be
i, kitséibb lirnl abszirakingk, finom szakvoncidkhél 6pﬁ|ﬂ, El'i":‘:""’f"'-'w"'""h nirvezall i":'"?":‘l‘
kimunkéléi (Keserd llana, Hancza Tamds, Nadler litvan), o milesz egyelemasségdl o kanstrukii




vl nu;.fulumﬂulfrnhhm ki, nogy mollvumaibon o felinsséy orejht korest Bak lmre
viaggy 0 ml[ﬂﬂ.hbp!ﬁdﬁi lll'UllIﬂlﬂ]ﬂbEll'l Hmllﬂ'_yul fri nuliulnm:iflhl kbrelbank widin 1l
gy icdbiall msrktizékkal i kutonds Bl Kozovszkif, A pledeszttlio emall érzakanység mog-
weahadiialia stk- & miretbali hﬁTﬁTIiﬁghllﬁr il ||.I||.||:|I, posziusid aoldatia a Hnmnnlri.lnul.
vagy orgonikus szekvanciakal, folcsillaniva azok mbs: dimanstekkel ds koposolatokkal
iglilatl capakiustl. Az oplikal dbrdzolds reselathardisairdl o kipi kentextusra lorello o
figyelmal (Fohée Laszl) ill. az abrazalis by thma szomblyes indulatokkal lshatséges fe-
lifbstie (Kolomon Kéroly), egydlolon: kemelle o személyes geszivsi (Keesis lmre), o
vildntig = laths = miolketds sirukidrdlis Ssszoliigpdsei holyatt azek drzaki agységét Lo-
viiovics ytirgy, Schmal Kéroly). Kitaljosttatle ozl o syllohl latképlaral® (Malndr Sén-
dor), moly addig nem Wiol méreleivel szobod lorol adeil o fesidi okiivithanak, A ko
ribban kilénlale stiukiirik egymésra votilbsivel mogidzeti kbpmélysy pedig o va-
seonia vill mos anyagok moteridlis drzakisegbvel 1SS lol (Zaborszky Gabar),

Fzak o [8kini ikonikis, porird 0 o Ivihﬁglf{pil:ﬁp ml'_lh'ﬁl I.:Hﬁg"d Hpuk viiliiadi:
gos dindalmanathen vettak részt, omi elsdsorban az egyéni ulakal® jdrdk rszvileloval
;rnil'::-rr [ﬂirllﬁi"l'ihgyli Eip B4 serezala o Faazak ﬁquiﬁbﬂn]_ Iril]n.&uﬂjluu i pﬁlrn-
kezdd lngliatalabbiakkal (Frisson fostve, Ernsl Mizeum, 19084); Konce Andrdsial, Maz-
o fivdinnal, Mulasics ldszlwel, Roské Géboral, Seds Tomdmal, Szirtes Jdnomal
g, s nom alll meg az arszdg hotdroindl: Kelomen Kdroly 198]-ben szt vell a
Cagnirs-sur-Mar-| fstbazall feseiiviilon, 19082 ban lrancioarszdgi kidllilduorozal kévals
kazell, Bd-ban @ i zsi Fiatalak Eimml,‘l'ﬂﬁn Bonga Forone, El Hmwuk” i -
borszky Gahar szeropolt, Az 4 miviszal hérom generdcibjal bemulaib miesarnoki ki-
allitds AS5-ban Groeba olagol, & a mér a BD-as dvek mivhuzatbesl kikorakiioh magyar
rirospokdiy Holsinkibo, Az sseménysorozal korondjo oz 19Bé-01 Velencai Bianndle
voll. Megsokosodiok az egybni killldi tardatek is. Mindabben kismalkadd szorapat jar-
seoll ai ) miviszatrdl szdls kinyv szorzbjo: Hogyl Lordnd (U] szeneibiliis — egy
milviazali szemléloredlids korszakal, 1903),

A fsitszal dvtizadaking jollomzelt B0:0r dvokban nélunk is, mint mindendi, mér
az iviized kiizopbre kikorokedoht tohdl oz o) lestdszel elsdsorban feuldi dridkokeo ala
pozofl 4 ididnels, amil HhiHqulull Szbkoslohérvéralt oz Elveszett Porodicsom /
Visszanyarl Paradicsom cim omerikal killiigs, 190é-ban az o] lesieszetel Vissza @
srinhez cimmal bemulalh oseirdk trlal (Miesarak, amihos 18 szarvozdijonak, Willrisd
shroarnok és kiomall mivbszénok, Hubert Schmalixnak eltodasa kopesolodoti o Fa-
szak Klubbon), omil klegbszitelisk o 80-0s dvek helland, bajer, wid miveszaléi magis:
morfolt micsameki kidllitaiok, a 8708 bril Mal dolgok. Ezek egyiitesen jelzik: oz
baszegea loztrult, mbgpedig egyotemes miviszel kentextusban {amibél lalin csok az
alonz iz hlanymllj, iy dvlized n|:|.'E||h:‘:;| waIgy unl:lurﬂruund hupnufﬂlmndunm
uliin. Lz kantoxtus vonzd vall, helyst kindli mindankinek.

2 Ezonkbzben o Szenlendién a 70 dvakben kibantokozol olternatly miviszal
lanyagéizbkanysbg o Wrgyalkoldsban, oz anyagokbon reflé drzékl — spiritudlis anergie
Whangsilyozden, o sebveges, zensl s rajei meghyildnuldsck ogysbge) oz 0] srenaibili
st mifafilog o lehotd logtagabh kérbon arvinyasitatie: o VLS Kidllitsain (of Zamba (s
vin, Wahom Andrds rofzi oloph festaszeibben, fo Lugossy Lasels kerolel nem ismard,
misgis infonely kipishgben), a punk-rack zonél mivald kipzdmiviszok villozd cioporijal-
ok koncerfjoin (Bizaltséiy agyittes, majd Barndthly) Sandor, of Zaimbé, o Lugessy Lassk,
ksl 1 oin Vikior  kilsn  penekoral) & HIHHH\IU" milvhizok nnynuuhm,ll,'lrmruhu
brzikany téiborandozésaibon, Marralivobb, az dlolkép mofajdvol jellemazhets mavi-
srolikbon trgyolkotbsuk 1s ardekes: modszarik kopesolodeti o hulladekhasznasiios” ke
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hégharitst hulladtkokbal® Sszorakall dobazai
hiaz, lﬂprmr:pihm" Samu Ghednok o kizmives
kultirer maracdnyalbal kroalh miks ligureidi
hoz. A BO-as dvokben & Jalsh siilusckal® falva-
nuliaie kidlligsok ([Cramlbkozat o Monlanopon
cioport kidlliésn, ligel Goléra, 1983, omaldr
itk kiélliidan o Fovrok Galbriaban, 1983, Fal
lirkek, 1986, Telovilasok 1907, Micsamok

seerveztsibon) mnulﬂtmnﬂﬂﬁﬁ!\ ufyan o ailiai- ., / / /“\

ralivlk iidnll Wijghoztddsl, de — s laldn szoron
exdrn I, hisz igy mogdrizhatie lolylonos arjeszid

heiiéistal — @iz allemally miviszal allornaliv iy LETIENESSE A MELEG LEGY KN VELETEK!
jalondsi lhatssagokal biztositon magdnak, L
[ ibren toposziolotl az ifjisdg lermdies AZ EGY ETEMI

oy kuliiralis gesziusaibdl, msrdszl oz alierna
iivkant funkclonald magyar nearavaniged i
zolmilijghdl szdrmoziok. Az O] kip ogydriolmil lestbszeli bizisavol vzambon azekel
ofyUllasen novezem allarnalivik. [r\r&w;.lul_.ulﬁl,m\ul falyamata nom kiihetd dbiumhoz.,
lollegéngl fogva szblosabh kérbon, do nem a miveszei dlet intbzményaibon &l s ho-
iolf oz diznd alsé falébon, (Egy-kit Kivbtalil, pildaul az Obuda Galéridnak o fotekap
viliazalall bamuiald kiallitsaitel aliekinive.) Csak oz éviizad végbro soloii fel az olier-
nativ kezdaményazbsek intezmbnyasilésinak loholdsige, Lgyelemeken zajlotiok, fostol
diszlatok kbzéit o képzémiviszok rack (punk) koncorfjl; o noo-dada o hullamal meg-
ardails, & DADA Magyororszagon cimd kidllinas az ELTE Lsetétiko 6s Mivisszaliaranali
fanszéke szarvazin (1982, megnyilotia Szanfkuthy Miklas) A kiallibsok kisabb (még
mindlg i pt|‘|"ﬂP] ;]l:lerHli:l'b:m wrarvaeiliak hl|. fseak: Tabblale ralizmus, 1982),
folyamatasan a Beresbiiyt Kallgiumban, majd allandé helyel telaliok o lige! Galaria
e Is, omelyek kismareld, moghivokéil s funkciondlo plakétjol tekinhaiék o reckeane
agylitiasek ds @ mall ot plokaistilusat hasznosité olié dliamatiy mivbszel plakatoknak,
Ay szontondrai Vojda Lojos Siodié Pincemthalye volt az o hely, ahel & kiallidsl prag:
ramban & o kiéllitdsokon is Bsszataldlkozall o 80-as bvek G miviszate oz allernatival
mri{‘-hurunl{i connd fa by, 1903, coni- b hirzons kisdrathban), abal bardl nlnpnn
szorvozOdiok o nomzolkbzi kapesolatok i Cgyelomak, kollaglumok &s miveldelbsi
hézak odigk eiiheni @ performanco-oknok (El Kazovseki, Bordcx Andrds-Révisz
Lszld, Szirtas Janes, Seirtes Jnes-Veld Jnos sib.), o videomdvbszek maguk hoziok
létre nemeetkvel magozin Informanial cimmel, Galanial Gybrgy maga adia ki Arlpoal
lafiars ciman miviszoli Gstgidl, 3 hozia i sojal orébél o kapeselaiokea pilé 0]
miformak, oliomolly miviszetok (fusus, mail ol sib) gydjlembngét és archiumal,
kishrloli radigjai. A VIS Pincomihelydhan follépiak 6s kigllitatiak o randszarasen agyil
alkolds mdvbszak (mind Bére zhk ey Mahas Lordnt-Vold Janos, 1982, 1983), alieino-
liv médial roprezentalva maganak oz alkotalolyamatnak, mint letitk ezt kortdrsaik, pd
lytijuk kozdetin, Olaszorszagbon (Sondro Chio-Enza Cucehil, Amerikéban (David
Sallo-lulin  Schnobel) vagy Mémelersedghen  (Dohn-Dokoupil,  Solomé-Fatiing,
Panck-lmmondarf), A kisvdies |i;||ﬂ||:||!.5.{|n|:|i. minll maga o Stochés 18 tokinthatt agyit
gondolkads milvdszcoporinak, amihez hasenldh sorban alokuliok o 800y dvek sorin
(Rabingxt, 1981, Xariox, 1982, Hejoltes Szomlyazek, 1984) o nagylétsstmi, bejogy
zoll miviszoll larabgek melleli, Budopesion. Ezek oz inkdbb a kieds munktra bee-
pontesite esaporiok oz sgykorl, ovanigard esoperiosuldsakiol eltbrden nom kivéntak ki
turimrknf]rli vagy 0 Iﬁrﬂ\‘rh}tﬁhﬂl seabnl mby o mivizolon belol sam Eﬂﬁﬂﬂn olliyrdi
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Emulnll‘mlﬂnuh [ Robinest Of kipisbgel kutold
fasldl programja, o Karlax madilaliv lmur.'nplu
alls akeldi, o Hojottos Szomlyazek hulladekok-
[ fungaiilliiol mi-, urrr|1|':|yi1|'.1u' i ?ill.’luirl'
jarpretdiciai) ol meglert agymés mallaft, Bizo-
ylifn o kilnfale seamldlaid ﬁﬂ}lﬁhii&ﬂul\ k-
2h, , domokialikus fostménya® (1984, TIT), So-
ritkal Llrruhwiﬂmﬁi]h gz dpildizel, o filml s
sinhdizl latedinylorvezas loldl az dviized kézo
phn 0 kbprémiviazaibe szinte barobband, vil-
lozd feszatblollhon egyiil du|gur.ﬁ Bachmenn
Gibor-Kovaes Atiilo-Rajk 1dszlé - Szalal Tihar-
ugwpulﬂnp' i gz 1P02-05 kbzbil o | mibvd-
szol &5 dplidszol hathriortlalén oz oradali [oro-
dendd) alkatbmbilszaiskil kulolh Viibgiﬁd £
p.mllal veifjy 0z ikkai |.'1.n[:-::-rll|.|'|||l gl mig
nom neverd, de agylll dolgozd Fas Kirel. Ter-
miszotoan larlezell hoizd ae dliernally mive
szal dlalihaz oz ollomatlv tkela i, oz Erdély
Miklds-vagoll Inldisa - canpol, dhal l1ugru'
mdinyas, farma hhrpnrml lmp:r:‘.rm'lvﬂnrl;lli fjon-
dolkodas  halyatt o leghiltnlblébh  egyszeri
nllyu“-::-l: i & \riilflunﬂmr iinmfhguﬁmihnn a
[alontiskipzd, olkold szorep meglolalasarn b
u||u|r1l|.|1f\f'|l.ulll.u|Jruf:'i: r|1uuFuunﬂlnu.ﬁ'll:’lrn ln
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lrimdizaloion drkozoll o magyar mivbszotbe,
naho oz G kép szervaezell bs inazmainyes de-
mansirdlisg {oml 6 storvzd L:ullu"}tfin'l“ nyil-
vinas o holbkony levbkenységdl tekinive |s i)t et inll:lliﬁu o magyar milvd
aroli dlalhan) l.'JlIull:lm!i|nu |.'||r|}11|11r|| Ilszall az allornatly [raijzi] magnyilednulisokél, 5 o
magyai mivinzal kbzalmiltjdhon arés wodiciskal . Pailig oz uidhbiokal is dlszinozie
e O] dredkanysdy o seenlanclial seleiedli abagirakeid b o kondruktiviso |1|;|nym11:m1,r
ol erdsnok mutatkoziak abhoz, hogy o felkingli 6] nagy kepmezek egymasra uial
miffvumok & szinok f!ri'i'.'ktrh';i (i lilrl'ry'r.lll |u.:|.1||.1u|::h|i||.:||t :u||'c:r|r|L ||n]}lnr (D F.ﬂ, Fin
10 Jnos, Daskey Joesal), Az Gigynavinzall ﬁiﬁqn;lrul{livi;mm Gj, msalankini Iﬂw &b iord
kany onyagokkal mutatia fal o lerek, formak belsé viszonyall (Bohus Zollan, Halsz
Hf"“”",'l’. |'|.F|'JI.'|I."|5}' Mdria, Paizs Ldazld), b iskalél toramtoll {Caiky Tihar ds tonlivdingal] a
ilantalo &3 kilsnlélokappan magdolgozol azonos anyagek ,egyliimdksditese® tarén,
A szobitnzatban - iekinletial o I'.!udl'.lpnﬂi Iiskale klasseikin |1nwnrll|i'mynirql = tovihh
6 o Klassaikus figurativits s, magloremive sgydital o klossziclios miloszai ragmaniu-
mokkal, azok anvironmentalis dsszarendazdsivel vogy o réseloiok elloplozéséval (Bon
calk fsivitn, Hﬁf'ﬁlﬂnﬁ Tamdis, Melocco Miklas, Térdk Ri'flrl:'rr;ﬂ A milital, mitosszal, 1r-
Wnelommel telitall plaszikus figura kézel 4l oz imaglsta fastéseetl fellogashos, il oz
0j h"?I'J‘-lr il'IHi"Tit!Erﬂ. [z viszoni @ Mgy imlvhizalibrbnat irdthan jalén Innhrllmmuh-
ban maglagalmazall radiciéia miviszainknek (Hamvas bl - Kemény Kalolin],

Az 0 ﬂfn'.ﬁlﬂ.'rlll?iﬁﬂ lahiit nem  individudhs, inkabk :uu|'|ir.|l|lum diltalanos,
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univarzdlis vendiana lfrpl.i“. Uﬂr‘tllltlkkﬂl dlbrasdy
lanne &llitani, |'|n-“.y e ranzibiliths mineanl
filhatsll volia, Mem thivie ki o magyor mivbaesl
Huzon b8 1|t|rr|'m'i‘1i|‘|m, liadd aimlitom g ciak
arl, hogy mago o neo-konsruktivizmus, bk
irf'lrl:,'hurl i, arakban o dvakben lilli,ll'rf'l‘.!”l‘.! ki
tinmagdl o szabrdszoli monumonialiisban {5a
Hﬂm']r L!'yd.rmri, o Wit it kuleid Tasidd ds -
tdilis rondszarakban [(Mowror Déra, Cidji Atiila,
Mengytn Andrds), o linom almozduldsokra ér
:rf:l:m'.y searialitfnbein [ty Tibai), viigy egy
seardon lolyloba sojdl GG |1|‘I||r|t'|n| oz dhusur
e |:.'rui|w:|. r|1wufuu||.ru ﬁpulﬁ kontiukelak
maglervazbsthan (Haraszly libvdn), Oiihandnk
o Joeselviiron Galérla lakinhatd,

A B0y dvok mbsedik lele mér a
madernizmus  ndividuollzmusa  irdnydba  fié
1rr|rn:rnwu'|rﬂf'm| il krilﬂu'lir.'ll hazta, Ax dhals-
ban oz 0 képro orteff iranszavanigard < o lag
ﬂr:'ihr“um:lhl.mn [uunhrmaﬁ Daiald Kuspil szerint
— apiroszad |'|i|jnr1nn'|r|'||i|‘1"m'|w1!, agjrasazly 1
leglalasiwal, o holtisossay drdekében kisajdiitof
milt-ickbzntoival Fnrynmltin vill’luur loramlall @
miviazalban, amit  tilmdretozottsdggel, Lok
|1ynm'|m;u| b kannibalizmnussal [l.llll".‘l!r'l"fll.'il:'i
‘ullumulmlimk Trivifilinady folle o mibvburolel, o
faluzin Hrnrlr.|ir.1.i:il!.'n|.'rrlﬂ|i: |n|:fu alall wial ongadai
a |nlpn1¢1:lﬂ||1l1g.ﬁﬂnn1t A magyar mivbizel zéme
anél azonban vogy [oval kedblyossbhan vol
Auzinto by morad aliarmally, wrnhu-uy GE @il
&k hatalmanak agrossely képeiselativel vadalhainénk, vagy — hagyomanyaihor hivan —
sakkal ardioljosabbon kéiddbii oz egyén uiok” elézd szokoszathoz, o miviszel klassi
kiia ‘unmlmﬂphu:, b taldn o Whhi in‘mymkMﬂ' vl l.q_;yliﬂl'ﬂﬁlu liwalkazithon — o
mismivaszaidalinicid szigors (konceplualisio) atikajihoz, vogy mar makeidkant iy, magh
hoz o hnnrnpluﬁlil indinatdshes, A hﬁliﬁuhrhuiﬂ idiluik 15 20l ulal kapol ndhdny Gres
phE s irdnitiban kimordld allernativ goszius mallat o Irrlmmmnluﬂlrd hulléie ey
orfillolin oz ur]rliu urlr|nru|uu|HJ st [blezell mivbszal dnludalil, o mivinznak o mive
szofial lolyinlol saomilyos |1{|||:nl.r|'|r|ﬁi1n: aelail l#lln!i:'lun'l.
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Ennak készanhaid, hogy oz O] kép mellail o kordbban caok szérvanyowan jolont
kozé més milformak, mivbizali ﬁﬂu‘c, unmfﬂﬂur.h’ni misclak 15 — oz dviized wrdn fo
lyamaiosan — kitoljasediok. llyon miformok o hulladakhasznosita szebrészal” (Lais
Viklar), az installécia kiléakéla lipusa [Swiarkiowice Robar I*PBﬂI;; szinta unwuhﬂﬂ”ﬁ
anvironmaniélls munkal utén Trambilds Tamds Imnrnllluﬂﬂh, i ||‘|r|'_5-' i uz anyag allania-
toro apitd installcisi, Samu Gezo mithus berendezbsel”, Bukta Imrdnok o tarsadalmi
machanizmusokal o diraki |'n|ni: rt'nrir|:|.|!|;_||'.wn| laliarts installaeisi, n'|u|E| Bachman—Kovdcs
Rajk-Szaloi silusidézoiekkel 86 tbrbarondezbsel, Mehos Lorant, Szdlldui Eniké valla
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sor-riludlis-maditaliv halyai, o kiglliétse adoti-
shgoira Bpils gﬂl&rlumﬂvﬂml slls.), & mdi am:
|ifali, Imnrnpluﬁ“: i dliarnatly |:|:r|i;|r|'|1i;|r|n.:||;|-.;il;r
o miviszkiingy (Kdralyl Zsigmond), a kilde
mﬁ":“m'hll’lu:lf (lsd Swinikiowics fyljtomiingd-
nok Lamulalgjal oz ﬂlipnnli Mini Galéridban)
s, Do hileljesadiek oz ojobb mivbszali dgok
fu, minl o lermbszolmiviszol I[anrmﬁu.fﬂ Sdin-
dor, Samu Gizn ds 0z 198485 nogyalddi al-
Lulﬁininpi [ragiam, iilial |ﬁ| mnu[ﬁrl oyl
Trambiias koncoptualizmusa, ol Zédmbé flititkos
splirroalizmusn, Samu millkis vi|¢'.1H|mr|1|&|nll;|_'
kindbb Cwtorar Sandor ijdpittszeta), o video
(Paterniik-Palotal kéiztis rendeevingai), tagab:
bam: @ I.l'nl}rmﬁvﬁunr i oz alokironikus mive-
srolek, s ozok mind az O] kép minl mlorma as
mﬂlfrli, imiviazel dy {lesibizal) wrhédidsn ki
bon & mollotl, A silusmivbszotol loleloveniia
wagy Iﬂll;ﬂlulﬁ 1| Hr]J afyill i & iom lushan
ﬂ.:mrinﬁudi.‘n whilloratalval iv o {Iu:lumﬁnym i
birzékl] k-.ﬂ|1w|:-lud||h'.nl (Crdély Miklds), a mi
kuisall, o esalk akivdlison Berd miviszolbvel
(Day Ar, 1985, ligot Galéria) s o silusekel
dbzaikdnl hosgadlni kazds, histarizala weIfy
aklokiikus szomléleiiol,

Il Miviszelinkban oz uidhhi iradalmi
i Hlint (Bédy Gébor) oldzmények uidn — épp
ar ovlized kilzepdn jelent meg, emiker az 0]
drzikeiysiy inlim, bondsbgos, almblyllishl s
medilalivabb — drtikel  kezdiek  lokezaiosan
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oldiirho kerilni, hegy majd maghatdrozzék oz ojabb eviizediorduls mivészall: s amikor oz
inkdlbls pluralisianak, semmint eklokitkusnak mondhetd ariakrand is kiolokul, o szubjekily kép
fipus mollati — kialitdsakon — follodazva o tEbbi olontdsbgéi 15, Az dviized masadik folét o
whidle b Iﬁhﬂﬁriﬁﬂﬂf hordozd s hihiﬂlﬂ Iﬂnﬂnrﬂvbrluh‘:mk oy i ||'_||||'_|r|1|'_|:_'|ﬂ.r amiba nl:,--
bor-olykor mogprabdli rendel vagni® egy-agy dlogd vagy valomaly kbebs nevardre Gpitd
gendolal: az 6j szensibilitést mellah oz 0 aklekitkae, Gidadas, @ mégikus miviszats, o mivé-
uol erodoli formait karaséa. Lzak egyike som mandhalé toljosnok, do oz nem Is vali caljuk,
A gondolatok kizdrlages brvinykel veszlaliak, v agyltiesok ad ki talieslebls) képel

Ax Idbzjolbon cimi (Székeslehérvar, 1986) kitllinas oz 6] kép ollernativel kozol ezl o
Milviszatol mutalla be, mely siilus: vagy lzmusszerd (primiiivisio, manierista, arl docés, nalv-
selreoalisla] osskbzoivel magérizie az allernaliy mivészatro jollamzd tbbértalmiséget. (Az
ogyideji Elakika ‘BS o Magyor Mamzeli Galérishon o Grand At valad) silusidézelail venul
totti fol ) Czutéin @ klasszikus altormaliv mifajok is seria meglalahiak reprozoniativ bamutatko-
2l loholdsiguiket: o performance, o Micsarmok szarvazistban, o kercsalyapdlyan kall lsire
Hanglomez climmel (1985), o visualilsl is bebplls tarsmveszell ,eléadasek” o Posi Vigada
HD""Z“' midvdizali fﬁrumﬁn, il bﬂ'yﬂﬂlﬂﬁpth i Erﬁpmﬂvﬁ:rnli Mizoumban, o loorstlkuan fnlﬁpi'-
tolt flmi s viclads kipi nyalv az Ernsl Mozoumban (Bady Gabor emlikkiallinasan), 1987 ban,
o moglartotiok, &1, héviionsk cllernatly helyseineikel is vizlornyak, ciappkdbarlangok,



frdak kisajtindval). A Mogyor Momzel
Goltria dimenali kordrs mivbszoli programa,
sgy-ogy ondlls kancapeidval dolgozé kiallig:
haly vidkon (Phesl Golbrial, Gf, reprazaniafly
terok [Hlmr.rl”. Tomijeraii-1bf, 1980 & o nomzal
kive mivbazall véndr (An Expo 1, 1900) meg-
alapitaia az Gf kp 6 villozotal & o 18bbi mi
formék sziméra ogyarani jeleritk o modom
miviszali dlal siakidrall kialakits sedndakak
megarbsbdbsdl, A szantenchel szabodiskela, mojd
a plest musleriskola magszorvezdse ar allermali-
vk intbzmbnyilastnek lehetbsbgét wgallia

Az alisrnallv mivészelek dadaisia vond-
sail dwszogogio ap ELTE Mivbszalitrianali Tan-
sebkének rondozbsibon &5 oz Eszidiikal Tan
setk szarvazéssben lbimidi, o koriars mogyor
dodotzmust bomutate kidllias (1988). Mindan
alyan képi & trgyalkotdsi médet lelvenuliatol
[kollazs, mantdizs, assemblage, installécia, 86
mi, environment, ramla &5 mulandé anyagok:
kal, firkikkal #s acshasigokkal) oz alié hajppe
iy dokumentumaitél (1shdl o 60-0s dunkidl]
kozdva, melyek o modomizmus klasseikus mai-
pustival, mint az inievicidkal folylonosan én:
magaba epié majd akademizalads mivbszatial
szombon o folyloncs akiivilast, o mialkelds
mizeuml, mogmarevdali, srubblyokho faglal
hats lotersl Tiggellen, okér csak  (iddben
tehan) oktuglis laibi megieromionl  képos
A magyarerseagl neo-dadaizmus igy kikeraki-
it kipe kikorlll minden olyon targyol, mely
stilusszard folensbgkint dofiniélhate, Ugyanab-
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ban a2 évban az alisrmally moviszel laglrissebl alkatésal o *Szalt” cimd Kidlliason voliak lér
haisk [Ernst Mizaum), elsdsarban o szentandraiokiél illaive vonzdskorlkbdl vilagatva,

A dadaisio-alisrnallv vagy o szubjebiiviek nevazall, az 6] szenzibiliitssal klomall mitipus
mellatl honguily korili egy mésikro iy, o ritudilis magikusia (Budapest Galbria, Magikus mi-
vak), ig:_.lglmzvﬁn nam azenosllani milipust sillussal, & folvonulialni az érzékenysdy azon viilia-
zatdl, moly o szubjoktumon kivill vilagimikdis) koncentréli maicizéséro kipes, opliészondl
a laldlg, kipzd: b iparmivaseelig o laguéliozntonabl asekiizikkal ds médseorokkel, A kidilli-
st Szirlas Janosnak frzsi rliuira omlikezield, kormozoll palésimivekal eredmbnyezé akcisja
nyllotia meg (1987, (Pwizshan o tvatkozd fvbon rendazick o les magicions de la fero cim
idlliast, o mivisszel azan ohénok toielazell iipusa jolantésagire hiv fol o il figyelmit )

A Klasszikus modarnizmus uldnl dutizadokbal (uz 1950-es dvokidl) valogalell anyag ime-
raiéban mardll fal agy Giobb, ideban o 1bbicket mageldzs, arvényessbgébon taldn legaliala-
nosabb, pro-miviszelingk nevazhotd mitipus Gjrolelledozbsinck loholdrige, funkeid nalkili
{iehti s rivdlis-magikus, so Masszlkus & auloném eizélikal, s szubjokily funkeidt &5 dritkel
nom ismard) miclkoloss, amely o termbszaiiel, annak anyagaival, formaival vold toldlkozésbel
fakad, s amely o colialan, arodanddnok gondeli mavészel lshotdségal terjesziolie ki napjaink
ra, oy mbsik lermészal®, a civilizacid mint kérblvovs vildg mozzanclalra irdnyitol figyelar
mal (Faszok Galbrla, 1908). Az Fradonds lormdk két kidlliasan mbgis inkobh termbszaimivok
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gt clvilizticlos n1q||'.|[mrnﬁlml rokansirudildk
voliak laihatdk, di o miviszal, o mivisz [oe
smbar) 1 @ willig lli]lf!liihl'.ll.i‘.l‘hl'l”l"llﬂ'lll ludata, 1
fy 0 pzonosstiyy vogy kapcsolotkaresds kiilin
filo hn,hi;,lhv, mzliikai L r|1l‘|Hi|:|.|:]l iggé
pyal s a0 huavatkazés szédndika nalkil

il A mivbigaial o smbai u1u1.wu'|ﬁ ki
rokiorilikimdnak  ford Im|h'|rr|.n1rn|m|ﬁﬂim
sgomlélal 1 o bauysi anyogszimbolikdl mindan
o kilorjoszid, i|}-‘11r1|:nr|n:'|n hnnrn;ml:’llil fine i
civlllzticidkopek valamin o nem esziilkal, nem
s kencophudlis, inkébls |'u|ﬂr||\‘|l|l:fr||m1 i vilnilon
gazkiizak hoszndlotnok drzskenységgel diho-
iafl foldlkasdadldl lokadhalal ag dviized piigd
ra kilonbbzd dlids
bensdstges, |f||”1, imadiially, nola !J}itllu'llll il
i ds tnodolambriikival dlsedil mal mivh
wol, Megololepozie ez o “Szalt* cimd kidllfios
szomlblotn, Hajulin '.'i.ﬁmllh'lm':lt :':m‘llulmi:i
jelligd installécidjanok magjolandss o Dadalz-
mui-kidllliGson,  hdilardl in|uu|r||?u i hilm‘il:u.
kndii |1f||y~r|rl i hrmnﬂnﬂﬁ attiliid ulln:indﬁm
faminek kilinleges dokumentumo o kiseblsegi
Ilnrynllhf'il, i .'u:'nn]r'lm'!- uur:’lunlchﬁh do o iy
gali civilizacid nogy, alszomblylolanadett kulidi-
kﬁ.ﬂpﬂnliuiht’ﬂ it Magyararseigro drkozd mive
ok d1 miviszesoporiok badpilise o hazal
miwbszoll dletbe), a kis, Lﬁun}rﬂu hardazhols,
Magnciikhod” miolkolinok, kbinnyd nn}rnnuh,
ogyszord, mindonnapl eszkiiztk, s a barhol fal
faltilhates trgyakbal barhol Suzedllithats insallacisk mogiolandse o vildg dljdrhatéva vl
vil, o nomzatktizl kapesoloiok szemiblyesedbsivel egyidejilag. 1989-ban o Mas-kép cimd foid
kidllinas (Crinal Migaum) o loshatl H!Fl I[n|r|i, ¥iizon) |1|1|an| i |11||'i|.’|]qnn}l uynhrnn n inlunlblﬂfulnn
riselelukol rigzitd fotiképeket vonultott fel; 1989-ben Obuddn, Tatabényén, majd 1990-ban,
ugyancwok alisrnailvakin 'li"mq.uﬁrnl.mrl |.1|.||.1{r|n|.r|1|n':|l|.1é|| randoslak kit Az |:||1:|rr.|[|:||r. M
miblyhiz kitdit szimbolikajo, mitosza holyoht a clvilizackd vagy o termbszel dlialdnosan oz om-
baira vonatkazialolt driakel )Y I:l”l.i“tll untvarzalizmus kialokulasdhos [Bakes Ndiké homakmi
voibin pdlddiul] wazatiok, ami nam fumard 8 kuliurdlis h:ilh:.;«:.:lIi:ilu;,lf i nam fuﬂulhé" nluﬂidm
kilnbstol maq), ho ogydlialin meghilinhbziel seubhulivit, prahiszlonkus, iresi 63 naiv kul:
il magaskulioral, A |r|||'.r.|iﬂ i kis mératokban (a pannrmnnrn an kivil Iﬁruyn“:nn i rajz:
ban) gondolkodd Bértcz Andras 1989-ben o civilizacd, o meghorvazhaté vilig s o magaos
milvsznl iﬁlkbpﬁhﬂl, i caiuztbal ks, o Wizl mivhszeiin amlbkoziald {iuurl.':',ml kel Iﬂmgni_
ugyanokkor loplozailon drdeklédie mutatkozik, 1819 wézadi motlwumok (alalevenitbsivel, o
molog  dy  zorelalidl  szélé  idrianolek i, @  taitbnelam Llijm:u.iiliur.lh umm‘rlym
-'-r“'I“'l]l!lr‘!i'.lh'mﬂ' uE ufasiziy kiltiran vald hi"ﬁphl in’:nyi’:lm [Gorhoa Gabor, Garbar Pf'!”
Myilvtinvalé szaropsl jalzoll mindannak maqjelandsibon oz ahistorkus, mediialiv ibvol-keloi
kultira poptil il 20l Bel i Myugaion, ||1u|-;.'hun rhaddnul oz blal b kulidra azanes, « o kulidia
kilsnhéaes jariloti is szimhitzishon dlnak ||"y|11|‘mn| Do kiomelendd o rajz minl inlim®
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miilo) falyamalos jolentéabgn i, amil az éviizad sordn hongsilyoziok o Phest Galérla Rojz ¢
kidilliidisal & @ Maggyor iamzall Colirio u:ri;l;ﬁiﬂl"ﬂ.ﬁw nyamén vzarvozall in|g&|'nri€||1i rni:l:iunr'liﬂu.

Finlal mivéiszak djubb esoporiowldsol (Block, 1990), kizts megjelendsal (Vagy ‘A9, Ibzsal-
wiirod Gu.hﬂn] Iﬂ"ﬂh Mogyararsadgon annak oz i univarzalizmuinak kialakuldsdl, mkteben oz
Obuda Goldrio kidllidsnl egyre kivelkezatossbban irjdk fol rejidzkicdd milijl, olzményoil o
magyar mibebyznibion, pﬁrhu::lmm:m b alwgirakeis vagy o hﬂﬁﬂup‘luﬂ“!ﬂiﬂl Mlﬁkﬁﬂ}‘l&[jgﬂl fsll-
fal, (nlimabb mdlorméinak rendszoresst valt bamulotdsdval, amihez az 1989 bon nyllé olié ma
gangaléria (Hans Knall] programia is hasenlatosnak laiszik, (A poszikonceptuolizmus sgyre nyl
vinwalabh (elantésbgét 1980-han o Tondenciak V1. kiallitsa vololta fol )

Az dhiainaliv miveszel eredandban miviseetek hazh |ellage, kulturdlls fokozatokat meg
nom kilnbdztold seomlblole rdazhon fololdédni ek oz 0 univarzallzmuiban, az ﬁ| 1EBIE
bilitas jogyében, do faiol miviszek csoportjol Gjra dleszik milormdlt (Varkoly 1dszld 6y tala
|',|l‘:nr|,1|' L'.Hrrlh i, ki i Inrinu?ilt i|€1|.:f il miniphlhfllnlt sxpanzidgdl a gianl pml-:rr‘-ig, | 208),
s lolal mivészalbribnbszak szarvezésbhan dgalnok rendszores fevelivalini i kiolakulnak
[Expangit, Vie, 1989-16l). A hisiorizmusho /aklakiikdba forduls 6] kip stilusmivszole paig,
alvillva a képldl, przouda entoriér-dorabakban o (poszimadern) kuliira érzékeny dokodencid-
hor toremi dekoraiiy kirnyezsiel (Barabas Maron], mikézben, tolin mér o hormadik gene-
récid kozdn {Iﬁpﬁf--.E:uﬂlfﬂ a rajzi b fosti irfny imagista médan nwﬁiﬁ'.

Ugyanakkor o kip, o festbszel Klosszlkus énibkel o lelalevanadd koncoptualizmus sogiti:
Eﬁ"l"ﬂl dlndnak Gjjr, Seoropo van abhan @ H}rum:llhun o 1970 kil Muwumruﬂgfﬁl nrnlg-
rill konceplualisiak visseatbrbstnak s, de o szubjoktivitas ordsebh fokozataitél inkabh tariée-
kadd, oradafileg is konespludlis indilalist miviszek drzekenyebb, puritnobb kipl wldga Gjra
muﬂiu]unhﬁnulﬁ, i, A hgni:uplu{.llh mnlﬂmlﬂﬁl f Hpnl minl iz illuzionista realitbsl taking,
s Oggy drzakibl mint abszirokl vallozotalbon oz eurdpal mivbszet Kosszikus mifarmbjanak br
wiinynssdighl Gjiljn may '“I’Irﬂl}"i Huigmand, Maurer Déra, Hﬂnﬁufy G}MI’I‘.I. Seikora Tamds, a
szabrtszall [allegd trgyolkoitshan ﬂm’:uaf-ﬂausdmnbumur korpuszai,

Kaierd Katalin

E rtvid bovozatd inkdbb dilekintés, semmint alomeds oe almill dvizedidl, amalynek miviszaithesr tovib:
bi drinlmoztunkat kindlnok a kordbbon randezall sedkoafahbivéel 1), o ilﬂnrlh:l, rmu}ﬂurlh alall dlls,
A modar posi-a ¢ lanulmdaykilel, Torgacs Tva, Gybrgy Phlar, Hagyl Lérnd, Hajdu luivén, Keward
Kalalin, Patorntik Miklss, Sebiéh Zobén més-min Hmakal fuﬂﬁﬂuﬂi:ﬁ ketalai.

A fi0an dwak = Kbpzdmiviuzal elmd kidllitsson mindozakal a mu:“ﬁwhll, kisably alimopdulbaokar bam:
taljuk, omalyak oz sviieed i6bh sadlon uib inbnaii olokitalitk. Az iparmivinzetbél cak jalziskan
amallnk ki ] bt miva, mulpul\ e \’:u.H\.nnyn’: kagdambnyaedi, wagy hatdsdit] vallanak, Ugyancaak
jelezaik o wideo- #s a techaikal miviszatok Ilfﬂl‘liﬂlﬁﬂﬂli do arrdl, valaminl & seconlkal mibvbizatak
véllazdnaivd! minlk kidlidaban searaindok sedlil, takinve & mivbszall dgoknak a kipzdmiviaaiivel ro
kan, da lanyagllag mbgiv mé ﬂnllﬂuﬂ\.ﬂdﬁlm&diﬁf. A kiddllinas termbseotesan nom lalal faljes, da iapie
gaitdlio - [eledsszardan - azokol oz dlstmiveket s, malyaket talan meg sem drintal oz G dreakonysdg
kora. Ktiazonal illoli mindezdrl mogubol o miviszekel, o B0-0s dvak magyar miviszaibi gydjio hivaiolos
i magdngyd|ismdnyekel, mely uishbiok kil kiamoliso milid o karvzak pluralizmudl kpvisald Elia
Magyar Lakdnylte Alopliving, o mbzeumiok kizil padig o regionalis nemastkiizl kapewelatakal v dpals
Srambalhalyl Képidr. A I||||m|i|g kacvbir hodd ambitd mayy il ozl o ki, kilRsldin Rialibuli magyon
indlieall (pdjiembng, malysk lpﬂﬂhﬂ, o bolzansl Riz-gydjiembng o O] kép, mig o deckhalmi Loyl
At Studio o allemalie 0 szonzi ilidss rapraranioly kijisald)i,

W-nl'.ll|: sar|ndilaiial voltll fucamdiul, Iluml Wbbon nem vhlaseoliak falkbrdstikia, « kilbabsan hidngognl
lognak azokaok o miwsl, oklk wislag mondiak le rduaveteli szindbkubrdl {Bachman Géber, Kelaman

H!'.!ruiy, Seikara Tambi).

e it kivalkazd kotalsgus = o kiglig miviszah jovaslotol olapjin - vologololi kiallias- s gydjtembng-
lisidit kiszal
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Kitlliidstaram
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1900

|89

Oraphien Allanlica,
Ksarvalistadi, Raykjovik
KV, Oraziigon L'-rﬂliLni finnndla,
Miskalel Galbrla, Miskalo;
Tampara, Anbwarpon
Toligentislscha lildenda Kin
aus Ungiarn, Galarie dar Klnsller,
Milinchan

24, Akl Taelai, Minkbciy
Hibdly Mibeoum, Bikiesabo
M“eri“ “Il‘ll. (8]l] Canlia “lp”llw.
Bristel

Mouira Infernozionals df Gralica,
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Adichin
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TER., Phesi Geildelss, Py
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Fotili Irodalmi Mizeum, Budaps
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Hungarian Art

of the Eighties

Thi B0s waia tha pailod durlinp which
conlamporary Hungarian arl bacama public
il l:lt(.ILrlf viiliin, "Tendancias”, the 1900
sorins o exhibitions in Obuda thowi
Hungarlan ait of the 205, pil neary all ihe
disired works of the decade on diiplu;.r. Tha
“einsthotle rovolutlon® of the B0y womed o
oppent in 1901, wilh Lorand Hegyl's "Maw
Eumil:lilily" axhibition hald af the Iﬁluni:
Gallary, It was also of this llma that
praminant inalloctual eauld pubilish thais
Idnasy, proliminary sudioy of tha provious
decades for the exoblishment of o new
socior aconomic vyslom,

The debotes arganiead by oriss,
medanwhile resulied in an npprn-u:h ¥
dlilarant fa that lakan by tha soclal thanrss
Here, o subjective approach wos taken 1o
Iddnass about prosent and fulure, “Dalanta”
liasel bu?un, aiil by thie i of ihe decails
tha “valvel revelution” had taken pluca,
which saamad 1o lainch baih thi
emmergence and the medarnization ol
m:iu‘f and cultural lils

Hawvad, 1 1990, lha opailig i
Seikolohirvar of o “lamparary axhibilian ol
ihir parmananl contampainry collaciion”
indicatad tha uneartaintion {ol awnarship,
financial suppar, ale.) andamic io the nsw
siiuilion, The amblealenca of tha Hila i
inclicative ol the uncortainty focad by
Hungadan inshiilons lnaead of the
elnssieal syslem al the instilulianalization of
siiceasslul Inlilatives and th valis sysiom al
iha asfe i, anallior iilam, rul;.'inu
anly on invenlivenass as o central valus,
hiolil oisl ol shar necassly and forea of
habil. | bacama shvius that instilutianaliza
tlan naodud monay | and whils lunding
allatid |.w ihe stata far euliura hid baon
wiliclant during tha B0, ihis won no langar
i cas by thar aeiel of iha dacoda, 1) dlia
bocama eloar, that 1s boar rosully, euliural,
talant and ambiilon ol required both social
wpporl tnil politicol will 1o make it hoppan.
Thas larmar postulatos camman intarasls,
which had no time 1o devalop during he
shart purlu-rl af “datonts,” ond |:-uFIrI::|I will
wavarad by the and ol the decads, wiil
irilarasl l.'i\"ﬂl'“i-rb“ an avary dubjec,

This fogl moans that the art of ths
"M Saiililiy” of ihi 80 wis soon
conanizad, but one al the fundomental
guarantess of culiure, the coniinuly of o
spatam of valums, wai missing) Tha reaion
fior this was thal tha svarydiog palitica:
aconomic problems of sociaty rmsiied
unsatlisd I'|1ruuﬂhnul tha |mriu( ond carming ho
i b, ihiry B prsshisd cultirn inio i

bscachygron

Th ol of thi alighiles i uwu"r
charogloriznd by the oppearance and
ascandancy of ihe "Maw lmoge” Since,
hawevar, Itm majarity of daterminant
pbilieaiiang bid coma ol by tha mididls of
thas dnﬂbrjn, i edi b iwmul.' thisl et
things happannad lator in the decode, Wik
this b mind, 1 wdsh 1o deal aal anly will the
'irll:ﬂljﬂnll to and the amarganca of the Mow
lmag, bl alia wiih tha shilis af smphiods
which taak plu:u duting the sacand hall sf
the docade, and to the phenamana af the
s B, which olian sxcesdad ha "lrome”
af the Maw Image. | alia doal with th
Inidancli pmnﬁul i fhiis Mo Imagn swhich
midiliiteini, IJy ihit cutanammy ol oiislie
dovalampants, the pluralism of the decads
Wy thee aeily 808 ih Em-.ihillh fioi the Maw
Image aree bath within the argunic
davalopmant ol indlvdual oauray |, and o
an allornative arl. | was implied I'.H,I the
visality of the cantents of this naw arl (o
apposail 16 i inlallachialisin in e pravious
pariad], by the sensuausnow af the warks,
ihiale intalligibiliy, hru:h' fjlving of mamory
anl mind plml:ul shupa. Hawavar, this
whama cannal ha mm-rI fa accaunt bar the
003 1 Huiggary, In spiie of all the similari-
fios, in Hungary tha mars ganaral “Mow
Sansibility” oppacrad the moy apprapriate
larmn, dua la tha rji\runil',r ol tha Maw Imusggo
hiora and la tha sxlanlva Impogt of the now
spiritual atitde, Stelisne dafinitions connol
b gonaralizod hara aithar, dnco wma
Hingaran pomters who sxprassed tha inner
lifa of dbstreict lorms might ai woll ba callad
“nc-abairact”, whils aihors might be collad
"nae-axpressioniil”, hough hisorically
Exprastlanium woy lor lons |Iiuni||||:r|r|-r in
Hunggary than in Garmaiy, and thus wos
pu :nmpu"illg ai o Iradition 1o build an.
“Mia:surrnnlism® |y nol fippasin althar, In
viow ol the continuous e of that siyle in
Hungary. Histarleim appoarad slighily latar
A raggrds "hms”, 0 s ol raosonabils o
talk o penlesncoplualivm, sinca cancaplual
10m i e prina form wis nob sxlansya in
Hungary, and in carlain inslonces i reachad
Iis cansummatian in the Mow Image. Mol
can 0 compralianstvily be collsd primillam,
avan r'|1qu||'. the mathads of the allerative
“Maw Sanuibiliiy® wam o be parallsl witl
iliuit o hmnnul.t.lr', ihir afiaii -k
far il al Panck, and the primiivist
aitiuide af yoiing musclonparlormar-aila
weh an Middandarl and Saleme.

“Mow Sanslbility® 1s of coura an
atainally applind ealloctiva taim 1o denols o
muliitude of now phonamane ol which
changes in pointing, e, in the imoge, ore
the sarlios) and mesl compieusus, Ba i
iconie ar norrotlve in charoctor, the M
lineigge el il enhision 1o diawiig,
Drawing in Hungary hos had strang

lradilions sliea spmbalism, loatled will
myihical, porsanal, hiserical and Irralional
coilenls. The neo-ovanl-garde of the 70
wink nat interosted n drﬂwin-“ i {1 way ol
conating signg, this the serralld characlor

Wi lsacemn alrengpod, Iijindiy
waitldy bagan ta oppaor, v did cotain
oifishs’ (e.g. litviin Pospiiky ani lmre
Seomathy imogined jourmeys il thavi,
ainil pitimiive- ilonilla lingsar consiruction
uppnulnd ot an allermalive ko diawlng
{Faranc longa) and pll:lnrinl contliuclion
{Aipdd Szabadas, Péier Ufhdi). Aport lram
thom, the "|||"'I:|l.r||||1l' cirlisls of the lajos
Waijida Siudlia (1YS] in Srantonclra, heving
discoverad |||rf1'!ir.u| thisking, tmbsad thoir
wenryclay pursanal oxperionces wilh 11 and
liveingy ailsn on than wirrsalis iraelitiand al
Szantandro art, unfoldad o new imagistic
giaphic waild, Tha Coniral Curopadi
sutraalist pracadants i drawing consliula
ana wource o the Mow Imoge, o8 was
iliseavarad by Tony Gadlrey in connadiion
with the Gauppa Harmal, Colagne in his
bk Maw Image {1984).

Mivarihalass, oiher forms of ditswing
lating fram the 701 zon biis listiel s
pipardiians for tha Mow Imoge. This
subjoctivization ol obijactive imoge egidn:
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lign, tha whijgctive intemification of 1iH|1I
aind ol tha saima Hma e hidig ol he
|u|'.1|'n:liu|| ugjo EP':I!:IIIII'J in Hungurian ail
willh Anclrihs By s goaturally avar
drivwir porirail photagraphs. The iaditian of
pietagraphy wos alio rovived 1n tha 704 i
ifl, wha er.hrlnll:r fuinctianing wordy and
sanlances appeared in hir pietira fild, ond
wisual-sansual sign wore cronind 1a
raspinsenl concapls, s i thi wark af ks
Wrnagy.

Ths {n Mgy this "oasthtic
ravalution” bagan p-url|f willy tha ia-
TG nnllm ana-ima role o drawing
(disaggna) in piciracrantion, which woy
alraady raintorpratod durinP tho 7040 01
bacamma i diract maans of plelin croatian
rll:u-fl:ling tha continueus fransition ond
misaman! ol liguras and feems, baidn the
praciice of contamporiry patiing which 1
rathar paintorly and an lha othar hend
italleciualizes the content, Howavar, the
rJl'lly!lu upp-uurud in o broader sense in
cinamatic arl, as the design of the picture,
itng thi visual axpadimentahion ol ihe F
in the craation of | imaga that iy sensual
gl ditellaciinl of s sama time, concantrol:
ing on i iraniilional naluie indlead of the
sability of th compasition [EH}' il
Marcissus and Piyche, 1901}

. 1. Unliks its Eurapoan and Amarican
wisrlanis, ihe Mungarlon irnavanigords did
nal rntr on lha sl orlists i their
allarnatten arllie propasitions, or on
deewiing o3 o movemenl, The lirst axhibiiion
[“Mowe Sonaibility") suggesh that tha
aegonneni dalilisrataly plokad ol whae
works omanated an unuiual Sansibilily. Mew
Sanaibilllly win iharatarn bulll an tha
axhibiiion "Tendencies - Individual Raads®,
which pmunlml 'Irnn:tlwilin;_l LGRS
dbandlaning siylas, and dalining naw
diractiong with their individiial parsonalilies
Al grawing awars af tha public
ehaigjiing by s lnnar lows bacama
canfranted with the an manileste of the new
dacade which ol doclarsd o new domond
for pietariality. cassical plooral lolality In
ferms |u|.1in:livi|}l whiie conteguenca I
ihi ncorparation of myhical, irralional
alomants inte the suljactive geslurs of sory,
anl thalr raprasantation via tha latltas
(A classhe axompla of thi indiedunl roods
locitding to tha Tllmiuwu!umdu it Moosio
and his warks af sxprowlva pi:lnrlntlrp al
the 704 rsiniarpiatad in the spirlt o nowe ari
i tha surly 804

Silijaciielty wis alua an averall roaclion
aggainst the anli-pictariolity of the pravious
paril, 1t thinking in form al steucluri, i
riiluetionism, saponmeniol nofure and oven
fa it ovorslon o “u”nrin. it coneapiion of

tha piclura in alhar media, i olhar
Lmlnllmnllll o concaplualiv) Wi, Much hin
wiy wrillin dloul ihis by arilis ane orlilcs,
Iram Danald Judd 10 Kim Lovin, In Hungjisry
ihits intallaciialism lvad on and on ihe ane
hand it bocama pnrlhuu'ltrj willh his naw
sinallility, and on the athar hanel, it navar
sivaradl 1sall liom sansitive-wiial plcling
larmatian, Thus, the iy bansis fa the
emargence of nw pointing in Hingary was
conlamparary painling thait hisel prasarvad o
plciarial qun‘{llty. Tharalare, the axhibitions of
Mine Sanallailly soon axpandad o o il
[all the way up to “MHow Sanuibiility Iv" Pdes,
1907) includsd hoss wha in tha 70
opproachod (ha piclaie n o concaplhiol wiy
[Erm. fiekets, Zulgmand Karelyi), thowe whe
lasimaily [lad e piotariol eld wilk
whjsctive and sonilive gestures and latet
dlavalopadd ha lerieal alsirael and nio-
comlructiviil rands buill an sulsila sefuBnCes
{ilona Kesard, Tomdn Honeze, hivin Wéellar),
T Bak, who telescoped h univarality of
thas myth inte the ulli'mnullry al
comiliuciiily, saaiching for the lorce of
Inln‘il;.r in his rulgu maeils, aie 1
Kazovizhl|, who searchod far parianal |
onlitantial quasiiong wilh spalial and
Inmpurnl fwals in the struchiro of m'rl|1
lormation. Ralsed onio o padesial, ihiv new
mmil:-llil;.r libarated he pitluin frain il
limitatians ol planarity and dimansianality,
foleised tha gaainelic o oiganic s
infer gaaturan, showing o locm af thair allet
aspact, tha ana ladan wHE tranitions and
ations. 11 shified the locus Tram the
particular quastions of aptical reprasentalion
o thie wistial conianl (Idseld Fihie) or in tha
pessaillity ol Fil|ir|u tha rapratorialion and
ihis thiswe wiih parsanal possians (Kéraly
Koloman). Ganarally spacking, it loid tha
sirass an iho porsonol gedurs {lmie Koesi),
plaeing tha sensual uiiy of “rmoliy-vsion:
artwark” ahoad of their shuiurel éonnee:
hais (Gydigy Jovdnovics, Kdraly -'inhrl:ﬂ"i-?J
I anlargued tha “pansiomie space” (Sda
Mdnﬂr? which ollowad o lron llaw 1o
pointaily activity with its unprocedantad
dimensions. The visual lfuph purlior avokad
by suparimposing varkous drucluros ohiainad
the moteral sensiolily of vorious molarials
appliad 1o tha canvay [Gébar i‘-:‘ili:u.r:lﬁyl.
Thitse ehially leanle plohires axponding tha
tifl faima of the porteail and [glalal)
landveapn, look parl in o 1fi|.|mp|1|.1 marel
molly livvolang thows walking alang
“individusl roods® [Piclra "Bd saris, Dhigak
Callory; Wal paint, Ernd Musoum, |284],
foined by ihi youngest as well {Andras
Kenes, hivdn Mozzag, Linield Muliisies,
Githor Foskd, Tomdn Sods, Jona Szirios,
itti ), dindl nal halting o he bardars o iha
counlry. Hﬁrulr Kalomat laak port in tha
Cagnavsur-Mar palnting lostival In 1981, In

19037 o wiins of schibiilon lellowad in
Franes, and in 1983 thi Dannial of Youll I
Parly inehaled Farane Banga, El Kazovizki
il Giilor Zdiliarszky, This axhibition al
threa generations ol naw painling wenl fo
Cirog i 1905, ond o retrospactive axhili al
Hungarian ol lageihai with ihe woiks of tha
0y trovalled 1o Halainki, l:n'.mll'u'lllgi the
siins of avenls was the Blanniol of Yanice in
1986. Onerman thows abredad olie
muliipliad, The mator behind all this was
Ldbndl Phisgged, s aiithaoy ol e fmpartand
baoks on new arl, “Maw E-umihili? = Safps
i thie Change af Aristle Atiluelas”, l'l‘?ﬂgr
einel "Avaritgords ond Transovantjanda®,

{1 9H4),

By il mdel-10s, svunlly ralarred o o
the docadn of ainting, o new histary ol pow
praiinling tnok shopn based mainly on
plq.'lf.-r:ﬂ wiiluis. This Wstary was aiilhad b
an Amarican exhibit entitled “Paracise Lot
Paradiss Regoined” in Szdkafahiredr; “Brick
1 Calaur,” o show al At warki hald ol
the Palocs of Art in 19684, with lacluros by
ity chinl curator Williied Skreiner and iy
contral artist, Hubert Sehmalix (Faszak Club);
Butch, Bavarian, and Swadish sxhibitions in
the Paleen of An, and tha Biitish shaw
“Currant Allairs® hald In 1987, All this
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indicaion thal {wiih ihe axcapiion of iha
falian Trunluwnnhgr:ln]l, ull raintegration
Iiito tha Intermational arisic scena hod
|I|uppnuuld altar dacados af {salation or
uneargraund ralalions, This contie wis
itlrachive, olfaring o plice far avaryena.

2. I the meantioe, alernative art
unln]:llnﬂ in Szontondre in tha #il,
charactarized by o responiivenais 1o
matarials in craaling tha ul:]nl:l, an amphasls
an thi vansual-splilial snargy lalanl in tha
malarials, and a unily of lextual, musical
and graphic monlasalian, gove oulsl o
fhe Mo Senaibility in the most diverse loems
al art, Thus, in the axhibitians of the 1V
(it af Fambid's, Andrds Wohari's
druwiug"mm] painting, Livizlé fo Lugany's
intanslva pictarlaliy refcting any framss), n
ihe concaits af dhilting gioups urviuuul
arflshecum-punk rockers [Bizaih [Cammit-
i, lotise this saieions banils leil by Sdnedar
Huruﬁﬂlﬂvf, of Fhmbd, fa Lugony, and
Viktor Loh), Basidas thalr nareatlve palnling,
hair way ol eranling obisels had fios o the
narly nnampﬂnl al “alvagn orf®, o the
bosas ani abjacis ﬁl Ufhéizi and ik
Viirne runumhfuﬂ ram household "waile®.
lhnugﬂ this axhibitions ol the B0s prasaniing
"laiind siglas™ (a.g. "Primordiol Mamory™,
oxhibsit ol the Maonlonapon group, Liget
Gallary, 1903; o show of amaleur photas al
ihe Fiszak Gu"'-urf. 1983: "Grallin® and
“Tatteos®, arganized by the Palace of Art in
19064 oind 1907 respectivaly) ralaforced iha
arontalion towardy “aliornativin®, allarmailve
art succandad i socuring alloraalive vanus
ft el Anel this wai lortunate, for in this
wary Il could provares s irun role as o
crodtiva forea. This ollermalive culluie
dorivad first of all from the natural cullural
gastures of youlh and sscandly lram ihe
recan! pul ol the Hungarion neo: uwnl‘unrdr
lunctianing os allamallea anl, As oppowd o
thie unambiguoisly poinarly bosis of tha
Flav Imuga, | lorm ih of thew alforis
*aligrnaiiva®

Thair unFnHiug cunnot bo tied io arocl
detas, By nciturs thoy axived oned seariad
e in“:wru;u on 6 widsr eirela, but - wiih
few oxcaplions = romalned aulide iha
nstitulions of tha o scena durlng the Hist
hall of the dacado. [Met balera !E:r and al
i daceeh elid prssibiliias far tha il
ianalization of alierative ellars becoma
toalizablo.) Tha mck [punk) concor af
whvual ariluis wars hialil ol univardilss amids
patited deear. Thus the axhibitien "DADA i
Hungpary® = rainfarcing the wove of neo:
Badn - win nrﬂnnlmﬂ by tha Doparmant of
Anithiaties and As Histary ol ELTE Univarsity,
Mudopast in 1982, Unlvorsiilos, shedanis
hostals, and culirol cantras were the vanues

al arl FII‘UIITIEII:III I'.ll',r tha likes of El
Kraovazkl|, Andrds lrticz - [dseld Rivides,
Jhivod Szivtes, the Seivkes = Janos Vel due,
ale,, Yidoa artishs faunded an [nlarmational
pitodical collad lsrmanl®. G
Galdniai FuElilhn:I his ‘zine “Aripaal Lottars”
and creatad on his own the Archives of
Aliarnative Ad [Husus, mall an, el ), o
lounchad iy own axparimantal radia
pragram. Labibils wais ofganizad ol small
I|I|:|| rios {o.g. Fhazak: “Varlous Realism,"
202, balora linding o permanant homs ol
tha Ligal Eu"nry, whase small jrsilors
nrlnulgllnn o Invilallon cords, wara the fini
allaradlive ol posiais diowing on the siyle
ol rack cancart siroat notices. The Callar
Warkshop of V5 o Seeniendra wos the

mealing p|u|:|| o tha naw an of e 804 gnd

allarnative art in axhibiions swich as *Space
palesnthological Bone ond Skin™ of 1902
|aeeampunind h‘y beno and skin musie), and
wan a spoce whare Iriendly intsrnational
ralalions wara alia asablished. The V5
Collar madn raam for artishy workin
1-:Inﬂhar peguliil Lr 1o appenr gl un?rlh-‘l
g1 Bdirder and Rbvbiz, Lrdnl M -

Ji.'mm vald, 1982, 1903) making lor an
uliarnative melhod of arlisic crention similur
16 thalr cantampararios ol tha blglnninq ol
thalr corears In laly, wich as Sandro Chia
and Enga Cueehi, David Salle ond Juban
Schnabal in Amarico, or Babn and Dekaupil,
Salome and Fetting, and Penck and
Immandarl in Garmony. Tha poeulioriliog of
iha mall fown ora such that hs Studia all
eai ba !uuurdur.{ tis 0 uullnl!l'i\rnlr I||Ii|1Hr|-;.|
oriluly’ ouaclofion tha ks of which
mushroomad in the B0 s Budapes
(Rubinoxt 1981, Xorlox 1982, Hejellos
Saamlyazak [Subsiliute Thirtlars] 1904}
basides the ollicially ragistered ones. Unlika
tho sarlior avanlgards graups, ha now
associolions concantialing on craative work
didd net with to axpond of tel dow riles
wilhin art sithor mnlr pranouncacdly
differant uppmmlm fihe paiahig
preqrammi ol Rabinaxt |||nr:|1| I i
pictortality, the madiialive- i:mc-lphml action
of Xartax, the Interpratations of wark,

arsanallly and warld ousmbled fem wous
Ey 1I'm Eu i.muh Tlﬂnl-m‘ ol along wall
o should add 1o thom the Gibor Bochmon
= Al Kawiios = Lanald Rajk - Tihor S20lof
froup woirking I variaus combinalion whe
all but burst inle viswal arls in the mid-B0s
framm tha bockground of architaciure, il
aniel thoale dasign, aiid the Viluﬁrﬁd firoup
wha n 190205 ssarchad for tha arlginal
(primerdinal] creative methods on the bardar
arems of land ol and archiecturs, ar he
groug alimady working lagathar bl ol yal
nnIHnﬂ themsalvay "i'vhnﬂy Circla. A sall-
avldini companant of the altsrnailea an
scane wos the allernative schaal, the 1nDIGo

group haadad by Miklds Erdily in which tha
amphosis wis loid an linding ond farmulol-
ingg tha erealiva, moaning croaling rolo of
airtld I tha relationships b worous dmpla
inalarial and ihe univarsa, instead of tha
traditional artisic thought centaring on lorm,

3. I view of he above, "he aighties”
cama nalurally o Hungarkan arl, alihough tha
orgonized ond instiutionallzed demonstrolion
al tha Mow Imaagga {iho p-ul:ll: and afficiant
aiclivity of tha arganlizlng parsanaliise having
Iy Lioai |I|I|i||-n:Ti||1 Hunggarion orlislic lifa)
soamael lompararily te avarpowar that af tha
alisrnativa manilesiations [in diawing) and e
pawotlul racliion of tha meant pouas! ol
Humggaarian art oy will, Ths laltar wirs alia
ikt Ly the Mew Sansibilite. Thus, the
wirealislic piinlarly abalraclion of Szantendo
andl ihis consiriciva irdiion proved
powarlul ancugh to croale sentilve and subile
rlatimahips of Intordapandan matlfe and
colirs on e fewly axpanded piciire Gekds
(Pl Diaim, Jénen Fajd), Moo conslructivium
Iarmlhlnd ih Infamal ralations of spaces and
e Illruugh n.m|, somatimes soll and
frewyils matarlals (Zalidn Bohus, Kdmoly Holis,
Miirin Ligossy, Liield Hﬂm:f il hrumlw:i
alio scheol (Tibar i nn b |.1-|||]I ¥
craaling thi “collaboration” of th:lmﬂl o
dillarantly Bintshed idaniieal matanals. 1



sculpturs, clowskeal Ngurol roprasaniation lved
o, twing 1o iha elogsieal waditians of i
Budapeu Acadamy, crmating the myl'l'l of
clagsicuim willi lragmants, haly sdionmaiil
arrunggman, o wilh concanlnd dotails (Tamds
K#r#mﬁ[w. Miklds Mafocea, Richird Tansk),
The seu plu"ﬂ liggiira Tmbusel will tha pos,
with myth, anel with thrr i closn 1o the
imagismn ol painting ypical of Hes Imags o,
This, in fuen, s b tha meil aflaeivaly
axprassid tradhiian of Hungarian art in
Hungarian ol theoraticol wiiling (il
Heimva = Kalalin Komany). i wanld,
hawwavar, b absurd to declors that th Haw
E-llulil:-ili!y paetadl oll ond avargbing,
Ralralning hara fram hu:hlng an all tha
anlaling tradition of Hungoian o, lsl me
un1'_|l nata that Moo Conitruclivism ilall
culminatad In thasa yaars, In seulptural
mohumantaliim [Gydigy Segasely], in paintaly
anel virlual systems prabing inle |p|:|l'||'n|
Mlgsion (Dara Mavesr, Al Cadjl, Ancrin
Mumnggpdnl, in |nriut|l;|r sandiliva jo subilli shilty
{Tibor CGayor), ar il smply want alang il sl
courie, o4 by designing consictions bl
o ﬂhlllltﬂ‘f leggical malions flbvén Horasely],

Ths laiter hall of this 004 braight olong

e shiear erilicium ol the 1Fr.1|l|:l:rvunl1.]lr.|rd|r.
Wit 1 apainil hyporhoairicality, oggrowive
oajnivena, o wistaricol guotillons
approjirialed for allacthvann, the
anserediggidi, uslly Maw Imoga o,
croaled o Patambin warkd in ail charocterized
by vrabzn dimanslans, ypaciacls and
eanmbalislie appropriolion - o quote the mosd
irancher! doeriplion by Danalkd Kuspit. It
et 11 1 iﬂtr{. -:-pmmIJ thas roil fo the

Iry uncler the eaver o pmndlmih. Thi Lilk
al Mungeiion arl, hiawavir, was loo jodally
sliearn o be aecusid of aiijiosialy
i ihi i of amatiens, o, In
kisiapitingy webily ts fracliiang, I idbiarad mor
I|:|:|||:1}r s the pravieus PIﬂiI.'H'J al inelivichal
mids,” 1o tha clowieal concoplion of art, and
- b tvweiingy b s coialsionga wilh ol
fronds = fa than slricl Icun:npluu|]l alhic of the
wiik = il daliniilan, or again, partly o o
reaclian, lo il concoplunl boaginmings, Aporl
fram a v smply poss and allsrnalia
fjislina golig so dasper hai oy, @
Hurigjary tho wava of ilin Hmmmll-uurdu
minlii';ln:od ihis sall-mwienoss of an ot which
licsel bse uu:‘tr“rﬂum' il ilr!lhi!ﬂl." LT
in tha artlsl fa louneh o porenal diolegue
willi didt,

]

Thet 14 how, baiides the Rlaw lnags,
art i afher madio and alher arlisic fronds
il wuri ol thiiking grodually coma in o
hoae. Thase ant farms ineluded salvage
“wcidlptira” (¥ikiar lals), voriou typos ol

inviallation Hu“n‘wma Résbart Swinthigwice's
almasi unparallaled environmonial work, tha
installations of Tamds Trombits bosed on ihi
cantrast of light and maliar, Géea Samu's
mylhicol anviranmants, e Dukla's
Installations exposing secial machanising wilh
il bl af dirsct slgng, spalial dosigns by
Bachman-Kovaes Rajh-Sealai using quololions
fraam st siylos, Lisrdined Mhdho’ n:||ginur
Fitual-meditaiive spots, sic.), ihe aliove
manticnnd :nﬂrﬂph.ln| and alistnalivi
porarmances, e artisd’s ook [#dgmeand
Kdiealyl), mail arl (soi this dhow ol
ﬁwilnrtinwh:r‘l collactian al tha Minl Gu"nr}r
in Ujpes), wic, ut porallel bronches of ari
it uitlsldsd moia racantly, g
noturn arl {Cézn Somu nm.rll'm pEgramms
ol i Mgl cdwﬂtﬂwrn Trambiid's
concaplualivn, al Zémbd's pl il surel-
{m, anid Samu's mythical world viow gol an
wall together), and video o, of, more
broadly spoaking: |-i-?lll arl and th elacirenic
aits. Tha rvivol of the image and of on art
of historieal |I;.r|u: eainlslid will flanres
whose orilsis did nat think In tarms of
siylistie ravivols; u.;f. iha sansiial i
sctontific concaphual work of Miklés Errjﬂr,
willl @ mihical g, and siih o hisiarleit ar
nelochie ail which Lngrhn I ainjaliy syl
clinflang

Il Alter davelopments in leioure ol
film (Giibor Bédy], tha lathr o pared in
Hungarian ar around the middls of iha
doeadn, when the mare infimale, prafaund
anel madiative valus of the Faw Sensibili
pushad 1a the lara io ditarmlig thi arl ol
tha lurn of the new docaca, and whan a
pluralisiie rathar than sclocile systam of
walunn hod lln\rulupud, discovaring  hiaugh
wehilsiilans, iha sigailicanca aof athar than
subjective piehire typas. "l poraiihesss”
{Gatkastohbrydr, 1984) prowontod thal
oligradiive o tha Maw Imaga swhich
prusaryas tha uml:iguil;r ll'y icul of alleraative
arl with iy iyl ar frand: ke (primitivis, an
deco, noive-surrealistic] lools, (Lklakika B3
sl @i tha sama lime in fha Hun;juriun
Mational Gollery prasantad the real sylistic

watalians af Grand Ad). From then on lha
?Innl.qql alwrnatlva art farm oll lound waiyl
it whieh 1o manilest ihomsalvis o o sl
rirprmsnnlalive mennar. Thus tharo was o
pilormancs on ihe oa-rink orgonlzed by
tha Palaca of Art {1985), performances look
pleics invalelig  tha visal arte in tha
Eunmnﬁamw A Torim of the Mauil Vigads,
an axhibilen el arlil’ tamps wis
argganizad by Gytigy Galdulal al tha
Musaiin of Fine A, and o showing ol
Ilmurnricu”}r comiructod film and video
langpucigge fook placo in Ernd Musoum af fho
Gébor Dady commamaralive axhibilion in

1907, Tha Dadalst frails of the alisralive
arl wara summored i an axbibil curatid
by tha Art Hislery Doparimant ol FITE
Uniwaradly aind organtzad by ihe Daporimant
ol Aosthalles 1o prajanl eonlomporary
Hungarian dadiim (1986, I showad up all
imaininis ol eipalig piciies and objaci
(eallagn, mantage, anambloge, installation,
livee weork, ond snvionmantal an, fegathar
with worki axeculed in periihaable and
aphameral materkals, seribblos and junk)
freinns tha dlocuimaits of il Tlis Muigarion
happaning in the &0, which anobloel an
aliwast manle lival of aeilelly whan
compared ta the classical an madal of
i, r,nn“nnllljr mrprpnrnllnu
innasaliong aid then biscoming acodemic,
which lacllitated tha [al timas 1[-""”“",‘!’ anel
timporally speciliad) exisience of iha art
wurlh compared 1 il poiiliad o
aalstonca sipulotsd by ralos. This averviow
ol Huigganan neo-Doda sichiwad any objec
thal could b dalinad os o wyla:like
phanamanon, Thi mast recont craallans al
allernative orl, selctod from the Santende
calony and i alfiliates, worn pul on rjllpln:.r
v this “Saaili® [Julce] sxbibil (Frng Musoum)
thl same your.

Hasicles tha dadals-allarmative type al
el of e one cillsd sbjscive and
chiaracinriznd |:;.r tha Maw Sansilility,
amphasis way alva lald an anathar, ritual
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magjie typa ol arl (Budapou Gallary, Magic
Seana i A, 1907) - aol idamilying here
e wilh |I;r|u. i urhnmplncl ln thaw o
varlant af sonsltivity which is copable of the
conceiliated evecation of the exiraporsancl
world and il aporalian, with mau divere
foacils nnd bt i i mrmmu Imm direhiilae:
fur ha 1 ulugru};hy, rom tha fing 1o the
docoraiive arls, The axhibilion wis apened
by Jirios Seirtey's octian Tnl:u“lng ribal
ritos.  {The axhibiilon “los Mogiciens da lo
lorre" wos orgonized the fﬂ”#wm“ yuar in
Peiris, :|:r||iug o allentian of the warld 1o the
lluﬂlfirm!cu of this ol iype posiulated os
primiidial )

In winw af the selagied molardal of i
from alier the decades of Classical
Madarnism {i.8. beginning wilh tha 50, tha
possibility ol redlscovering o pre-ailistie type
al cranliva aclivity arewn, ana precading and
mara univaral Iﬂnn aill tha rost, Thosa wara
wirrks withaul lunchion, i.a, lacking aither
rilual:magic or clossicol-aulonomaus
ansihalic lilwrlnl:liu:uiw, it wll 6y diny siilsjsiiive
lunclion or velua. “'nr;‘r ware the el of o
dirnct ancountar with notura, Ity motorlols
aiidl lorms, and they extanded the naton of
purpu:ulnn, u”nﬂndlr primary url la gur
dayy by divacting ailantion 1o iha "ol
fture,” Le. civilizalion, oi eur enviren:
manl, Yol the bwa rolavant sthows of “Primiry
Forma™ hald i il Fhazek Gallary in 1900,
prnlwllnf] nature works and thew works
racanurucling tha lundamanial forms of
civilizanon withoul o sens of dillarence
batwoon ar, arlist ond warld, henco withoul
e suilsfctive, oasihalle o maghe ol
ety and Wiyl ol wur:hlnu o idantilica
tan or relatianehip, Lo withoul any intenilon
o intarlaie,

. Tercdery's Intimate, soh, meditative ar
= of Hmes intilocad with culiural and sociol
exilicim = appoared ol tha end of tha da
e in vorlous aubward farms on fha hock

rouind of o constallaion ol the cullural an-
I ln|m|'n-|]i:u| oullock regarding art oy ans of
hismaiity's assaniiol characiariatics, of thi
eaneaplusl inages al B and clvilization
rnﬂ-‘lnr! I an axtanslon ol the Degydan mals:
rliil syimlialisin 1o svaiyihing, ond af a uie of
nan-aostholic and nenconcophual bul sam:
ingly Insignillcant and aeeldantal ieals, i
winh aiilleipelad by the oiiiide af tha axhi:
bifian =Szali [Juien], tha autahiagraphical
inatallailon ol il group "Sulsiiut
Thirstinrs” In the “Dadaium® axhibiilon, and
by ihas sproad of an inclisive mihad thon
mruuuwu ull!ludu, pml!r.uru'ly raprasanladl
:r tha |n:nltnrn'lmn al artishs and artlsz
firaups af sihinically minarity shibis, lom
iyl lmumlln coninlring umj oy [rum ilin
large and imporsanal culiural contras of

waptarn civilizotion inio the Mungorian an
seana. Thia bu:iurnulld aho implied ihe
spraaed of small, poriobls, “collopailla® ari
withs pfumnle Lr the trespassability of he
waitld, tho ponanal nolu ol Inlernatianal
ralationg, th appecrance of IlullhvuiFhi il
larials, 1imp|n, onrytly taals and af sl
laiteasivn thiil can b asssmblad anywhars lrom
urllimml.1“;|I available objecs. tntead of pie-
uras paintadd with ol an canvas, the 1989
plum rupl'||l: nlnhlilﬂn *Oilvar Imaigg/ Oilisi -
wi" hald at the Ernsl Muieum pul o dis-
lisy jihaios ragistaing sphsmoral, ofian i
Rln-“ datalls. In 1990, alie as an alierhalive,
pepad warks warn axhibitod in Yaupedm, n
sl al il parsonal yiibiallimn o myiliol
¥ ol materiah, the ﬂnnuru| human valus
al clelllzailon and natira lsil 1o ha dovalop-
el ol o new univarsaliin (o, 4 i the sand
warks af lelikd Aakas) whigh rirjuct thi
Luracantiie culivial Werarcly | o wall o
difaroncay basod an lival of =
monl,” divislans ol cultira/ subiculiv,
pariodieization [pralisiarie, hishsrieal | or
“nafvitn” Ancdriin Birdez, wha hos alwag
winrkind {opar Tiom in bis jaiforminges)
'Hlll.'!" sailad 1o earve miniatura 1"! uros
mm|r|||:|m1 al irihal i fram nm;l i, thia
symbal of clilisation, ha m:-ilild dletiggn, iha
rand art, Al the wame lime, Ihrnuﬂh iho ra:
wival of Tl 1 9th cantiry moiils,
uneaneanlad inlarasl was iovealed in warm
slariss aboul love, ond allmpls wore mods
wpnrmdn u[iurmlw cullui br s
al ;,- “ravvising” | rossigng al ||I|:H-_\f and
has st | Coiblscar Gnrl)m Pl Carbar), An un-
ileiable fole wis plagad i s by the
papularity in the wail of tha ahiverical,
madhiative cullure of tha Tar Law, i which
lile and evliure are ideniienl and varlous
fiulels of culturn live in symbigals
Thit dinargjance of 1r: fiiw hr‘nwr:uhlm
wan markd hr ihe appRarance al newar
iraiips ol yiing ml-m Mack, 1990,
whils axbiliits a1 the ﬂ.!udﬂ Gnltulr ox
et hidedun precadants al Hungarion g,
pirallil welih G ineassont seaich for the
e inlimate ael farms of absiraeian and
canceplialism wurotad wilh Maw Sonulil:
!Ir Tha l:ruﬁruhi il i fivsd jfivili domimar
eiel Pnl ary since tho lale B0, tha of Hom
Knall's, spams in nrl:m'-phi with fhis, Tha fui
dumnnl‘u”r erosdrarlinlle” pature of allame
fiem airt, i mutloak noat dlifarentinling b
by vt livals o culliie, swam 1o ba
Emmlng antimilatad by nea-univarsalism an
aceaunt of hi Mew Sanslbilily, bul groups af
yaung arliils arm reviving i arl T
I[Muli'lﬂ Varkaly anel his ?{llnhﬂnyﬂ clircls)
ol young ol histodans orgoniza fogulos
astival® for i various manilodations, il
Fepanslan® hald af Y ln 1909,
Tha |I;.r|u':nnlurnri art ol the Maw Imaga
turning Infe hiskarism/aclocticlm abondanad

ihis pictara to craale o decordlive anviron:
munt through psouds intoriar ploces lar e
sonslilvi dicadence of post-modaim euliu,
.. i the work of Mdrion Barabds, whils,
in the hones @l the third genaroilon [Gadl
anil Sgurcaik), the puimm?r aiil graphic
francs unile in on imagislic mannar, Tha clas:
sheal valis of e pictirs, |8, of I.mlnrlnu,
o being resvicitatad with the help of a ro:
nascent cancaplualivm. This v parily tlun in
il ewiir ol ihe coneapiualisis whe ami-
firatod from Hungary araund 1770, and
pirlly b thi raappaoiancs of o paicegiive,
it e 'ﬂwu!il;ﬂ ol arlish aneciated with
th cancoptualis! franed ralrining lom iha
e powsiil virionts of wbjsiivily. Con
coplualism apprecchos the piclre oy o luly
liisary raality and msaies hi alidiy of
il elisssic an lorm of Eurapean orl bseath in
it mars snsual ond (o i obatoct varonis
(Fsigmand Kdiraly, Diia Mauder, Gyile
Konkoly, Tamén Szikoro, the uulplur:|| oh
|icis @ I"mmm Ririschanbiigioi)

Kitaltni Kissared)

This Lelad inhoaluction i o vy woihar than on
ill'll'llflli |'J fliia il |'|I iia [ lrll'lpjll w||LrI|| llm.
ali bsain wanted w0 on asbibinen i
Srakoalobiradr, by o wt of snoys “The Poiti of tha
blailarh” balig uniar pullieotion. oy woll o in
bisoks o various tpies by Do Faighis, Patis
Crpbrgy, Inivin Hufdu, Eoinlin Kesard, Wikl
Patarniik, Loefmd Hogyl ond folidn Sabdk. Tha
anlilhitii llll'ql‘ IIl|'|"|||I||||||||| il il the “quil;'
prasnts all tha movemants and mingr dillis shich
comprive tha mulilforious hiiery of ihe art of e
jund dpdusla, Sindn fhare arm |m|n| to covr tham
I ijliiiil Iih“ll"llrll dindl b ailai 1 lisilsgate
thatr witvaciiva inllisnce on the Hew Sansbilly and
whiw varsy only ope or bws works wars chosan from
ihi kil ﬂlllll'“|| IHHII“III'HI]":,‘ rli“[rlnl fadi| ol
tha dacosmiive ari, And 1 alia s o alk il
this, didl the chonga of the sconlcal aris an ha
aignilon il ollier exhibitions. Complotma s
Iiilil.i'] h'Jii“lli_ i il LRI ||r||;,r iy jnssing thial
ihis axblbiliion con tauch an the osmre ol il
wriflpcted by the Mow Sanslbllity, Thonks are dua
b Wi aishials Khmmsnkims, il ke Hie |.'“‘|IJH'. il
privila callichiong ol Hangirian i ol e 00
Amang ha lalier, speckl manilon md ke mods ol
thir Fieat Hungision Spectocls Archivn Poundation
whih |Ii'|.'|.|i|ill|'rr AR i ik vellagtion Hin
pluralivm of the pariod, ond among the s,
e Em'nhulhnlr Gallary, shich charidhas

nligng with F]llp Tapyisng I:Irm :.|'||:||,||.|.r
alia mtiian th ben Hisgaian an callitisn
ubroned, the iz collsciion in Balsano which
higghligghts Mo linoge o, gid e loyok Ad
sllnin'r I'll 5|I'lf“h'|'|ﬂ wdill"l i mdli(leE it 'H'IIILI III
tha aliamativa Haw Sensibility
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