FOUR PAINTERS

Danieln Bikdesi-Ernd Kunt—-Ildikd Simsay—
Giabor Zdborszhy

Last summer's exhibitions in Budapese
were somehow all velevane to the problem of
tradition versus innovation. The majority of
Hungarian painters and graphic arcists have
reached a paine where the old forms evolved
by previous genemations no longer convey
their message a{[:quntcl}r, yet while exl_'s-eri-
mently worth new forms of expression, they
wish 1o preserve continuity, tom

This may seem to be reformism or even
conservatism  bur this appearance would
certainly be deceiving in the cases of the four
young artists: Danicla Bikidesi, Brnd Kune,
ldiké Simsay, and Gibor Z"lbﬂrszk};.

Daniela Bikicsi exhibited only water-
colours in the Scudio Gallery., Water-col-
our is not considered the medium for facile,
appealing painting tn contemporary Hun-
garian are, including che are of Bikicst, Like
everybody  else, she entiches the water-
celours  with  addicives o render  them
more clase-knit, fuller. She alse wses vadous
toofs: by aleernacing the soft and hard brush
on the sutface of her cafpositions she
creates Huther or scratchier patches of indi-
vidual colours—sometimes she scracches che
strata of paint, to bring forth parches of more
expressive brushwork from under che series
of layers.

These, however, are only her means and
not her end in her search for new solutions
starting oot from tradition. The tradition in
question is the art of the Hungarian painter
Augél Beendth, her sametime teacher at the
Academy of Fine Arts, Berndth's aer had
grown out of the soil of che European avane-
garde—especially the constructivism  and
expressionism of the twenties—and he has
developed a very chamcteristic closely struc-
tured “posc-impressionist” language which
includes even expressive gestures] his chief
virtue was the forceful and accurare treac-
ment of colour. Bikicsi acquired from Ber-

ndch this selfeonscious and forcefully serue-
tured colour treacment, bur she has eran-
scended cthis stage and replaced the colour
scale incended for the mimertic approxima-
tion of reality with a different grouping
showing the influence of che "Hard edge”
where contrasting tather than complemen-
tary ealours play the leading role, This meth-
od seems apt o express everything from
surtealist play to complere  abstraction,
Witness particularly the following warks:
*Gare," “Imagined Gate,"” "A Merry Ani-
mal," "Eleeping Demons,” Landseape™ and
“Sighc.”

Ernd Kunt is half a generation shead
of Bikdesi and, on these grounds, can be
gradually eliminated from the ranks of the
“young artists.” He is, however, not an alien
among them: indeed, his carcer and ambi-
tions being him nearer to them chan o his
contempotiries,

Although he exhibited paintings and
colaured erchings in the Ar Gallery, the
bulk of his work conststs of L‘]rawings. And
these drawings are 2 good example of the
dichotomy of tradition and innovation in
his art.

The sourcces of Kunt's are are farcher back
in tirme than those of Bikdesi, He draws his
inspitation from the c:u'ly yeats of this cen-
tury, the petiod of “acrivism” in Hungarian
art, which had found its definitive form in
the workshop of the two reviews edited by
Lajos Kassik, che M and the Tar published
from 1915 to 1925.* In the period of its
growth activism was fed by two sources: che
eacly avant-garde movements in France, and
the style and content of German expressian-
ism. By combining the two Kunt might have
become eclecrie, but he managed to aveid
this and created a synchesis which enabled
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him to progress further, primarily as a graph-
1C ATTISE.

Activist draughtsmanship developed the
powerful stroke of the heavy line co its lim-
its, communicacing simultancously both che
physical and intellectual processes of forma-
tion. Kunt assimilated this complex aPPrmch
successfully: he sketches his lines with
powerful strokes of Indian ink; their swing
preserves the rhychm of the drawing and
their strong body gives weight to the entire
composition and to each of its elements.

This identity in concepr and style is,
however, only partial: Kunt's works show
the influence of the cubist spatial view and
expressive Weltanschawung, but they have alsa
absorbed the experience of calligraphy,

Unforrunately, this successful synthesis
can be found only in his tine-drawings; oth-
erwise he is carried away by the colours and
still unable vo discipline the brush-strokes
running wildly on his surfaces. For instance,
the drawing of the “Four Minarers in Bok-
hara™ is a line piece af work but the picture
gers lost in the whitling and howling reds.

Tldiké Simsay exhibiced ar the Studio
Gallery. If we must find affiniries with
other painters we will be reminded of
Tivadar Csontvdry, Lajes Guldesy, Istvin
Farkas—i.c. the arnsts closest o surrealism.
Yer togecher with the art of Nolde and
Munch, these present but remote analogies
v Simsa}"s paintings. Bven so Simsay is noc
alone in her arc: it is noe difficule to detece
in her works the impact of the naive "sur-
realism” of folk artists, of primitive painters
and carvers, and of the Agurative woeld of
the Hineerglass pictures, or the figures in the
paintings of Margit Anna* whase art stems
from the same sources,

I should add thar the peculiarly convulsive
character of her systemn of communications
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which recalls Munch and Nalde confines her
art o 15 own narcow cirele. Hee mysterious
figures and whirling colouts seem ta obey the
pressure of something and gradually deach
themselves from the stylistical convenrions
of are.

Gibor Zaborszky also  exhibited his
works at the studio Gallery, this forum of
yaung artists. Being the youngest of the four,
he naturally reacts in che firse place o the
contemporary trends in painting,. He firse
presented his works ro the public two years
ago and since then has experimented with
almost all the opportunities offered by the
styles of our age—especially the variations of
the Mew York School. It seems, however,
that his period of indiscriminate experimen-
tation 15 nearing its end: the raceeial of chis
new show is homoegeneous in style and con-
cept. His pictures are relared to the main
stteam in Pop Art—che photos and docu-
ments he vses are racher evident, bue they
are accompanied by picturesque elements;
carefully shaped surcfaces enhianced by certain
colours surround the photos which are dis-
tributed with a deliberate cavelessness, This
notion of placing chem ar random acquires
an ever more important role in Z:Sl‘:ﬂ:sz,k}"s
compositions because these objects can thus
be used again and redistributed 10 a differenc
framework.

OF course, this descriprion dees not mean
that Zaborszky has arrived at a sercled, lixed
style. Flis present style leaves everything
open, he may advance or step back from here.
One thing seems certain, though, thar Zi-
borszky will progress along his own pach,
whatever that may be; these two years have
taught him sovereign mastery over his seleer-
ed means, and it seems that he does have a
loe o say. His frequent changes were also
mativated by the abundance of his messages.
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