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F ot6hasm6 I at a g raf i ki6 ba n

Ha afor6h*zntlat honiel6zmdnye ke.e$ilkia hdvanas6vekmasodiklel6nekfe*6eet6ben tetiiik let;
Csernusrjs Lakner m0voqd6ben, Brr a sydkerek uirnikutarrs inkAbb a kLildnbsdqek.e, mint a, azonoss6.
sokavilrslr d, Az ezid6be^ k6szLirt munkek ktvrrerezdse, a rrrovak ekdpz-Ase ataovetden ktildnbdzka mai-
t'jl, A v0rnaiunlistdkiiszrijnzdirdbbek kdzdtt a ho and mesterek f6nyk6p iella0 m6vei voltak, de a bet6.
luk merltdk ieh a natuGrizmusi, hanem a r6rsyret sizmu* hannostlottek, [,tindenesdrevan,amia mai6s
a majd h'lsz 6weleze 6r alkor6knalkitziisr a tersyak ilete ere. Er.e 6 metsfi2ikrtsuqaz6rrrdvkuttuv.a
dpitetekaalna hipaiie in. hdv6szek {Mdhet. & a szemlAet sz nte ldry:nvreruen viite mtvel6it a ro.
t6hoz, A heivenes 6vek a ej6re azt n a l-dnykAp egyre erdreljasebben juiot *erephez a kompozici6ban, ds

a ki, lr$son szerep16 smrikusok mrr nem sesOdanyask0nt, han.m apit6e emkAnt has2nrljtk a lot6t.
a for6nak a grafikiban vald e lerjed6s6hez term6szeresen az,tjsokszoroslrd etjdr&ok eita-isoiszd-

nyohds vdd*a is houzeirrult. Alot6nak aza nasy n6prerlsdse, dnekt kdpz6m(v,tszeu mEd umkAntva
16 elterjedOss. napja nkra,a nyo @anas':vek e ej'6re, el6ne cnlcspontjii, Eda b6 rizdve. folyamatot, esv
m 0laj lejl6d6s,.i kiuinja dokumsot, nia kirllltds, mely anvasdnak vdlosdAs6ndla sze ezdk nem hannyi.
raa esrr sebb, nint nkAbba legje emz6bba kottsk bemuralesrra t6rekedtek.

Afoida apu sEflka rembena hiperiealisra te$6*dra , a l6nykdp direkr vardsrqot riikritzd k-apes69e
mellett a lot6rechnika nyritofra rehet6s,rgekd, a16ny.arnydk efiekruskat,a kijzvedei meqvitrqftist, az
drnv6ko ls kieme t szerepehdds-ar esa lilh vegylreakci6it esyadnr leltusznrlta (Maurcr, Schma, Flczek)
A fenn emlitettek mellen term,:szeresen mris kiilijnbitz6 ldnykgp6*eti 6s qrafikai erjereok eq6.z $ret ti
gyelhetjilk heg a bemuraioit munkikon: a szrnezd$6, a bemozdrtr{6l,az esvfr6va mon(rozr$6t1Bara
nyay)a sy0r6sis, aderorm6 6sis iVa k6l,

Hosy midn te.jedtek eli mi-rnvdllak iyen k6zkedvettda lot6elfekt!sok napjaink k6pz6niiv6szerdben?
Az 0jrechnikAk 6lkalmazi$ 6sa kivitelez6s qyocasjsa bizonvrra 6ppen UsV.zerepet jrtszot ebben, hint
a fot6 dnekisile, konkrodsa, amelvs yii erendd munkikat esyarrnl reheii a kot6ja iztnddka szer.i
megsy52dan hdtkaiznapivd ,as rdldijnt0 an nisrtiku$d As.aftkusoka fEnvkEpetesyaz esyben isen rirk6n
sokeorolitot k. Deirt isvan kivOtel, pOlddu aedzadtordu 6sfoi6knAl, kEpe5 apokndt Kdli Addm mun.
kiiban, ahol a Jelvate ek korrnak drzike reidse, a hanqu d diment,ise -.rd.kaben a mlw:sz e lesk6ebb mer
tdkben ifra {t az erederi darabokat, szinte brrm ye^ telv6te lehet a szla nyersnyaga, .het eqy akcid vasy
.-ro'tranledo' utrea'urlo 6r",pdda- Fcl4'oo.e\{ebe'

Debizonydre nesfoshaldbbia movekke kijnnyebben szembesithetdlesz eszmetuit asom, haeqy.ely
mondar nAhrnyalkot616l kiiiijn is. hadsztk

Aantyay Andr^ szlnezen, a ligu 16r, a z a rcor l. bo nt6 po rtr6soroz rvara szemdtvisdqi az esy,.nhds de-
tormrl6d6sil, manipu 6lhanjsrgei dokument, ja AZ*rslkos Rembra.dr paraiirzlsrban eqy k a$, kus
m0rordaha btehozotdelaku rslr -dr6keherl. A$jrrarckdpdi Van EVck6 hely6reapp ikrl6 6el/,ru A.
/slvr, pediqezze a k-6pab aknrse a eem6 yk6qcsere lehei63is-are ural.

Mau* Dbh dl'nvk6p eehi ieLibdla l6nv, az 3rnv6k a t6rqv:l< ferhaszndlds6valeerke*iikomoozl.idii.
Szaba.los AtN.l otszet nwmatAn a rbnvt a siit6t hdtar e dt mini kont0di mini vonard hmznrlja. S.rD,/
Ketuly toldkar k6ett, d. ezek j.lleliik.r iekinrve inkdbb a fdnykop nye vdn kirejezen kdpzSniivAszeri a ko
t sok. LAnyes0ktiika az, hosy aterm6vet terqyakar k6, homok,viz mesvirqit6sat6s nasytti$al
mQfosztja meqeokort jeloniosiikr?i . Fic2ek Felerc rdiret, naid loi6n rajqzltdr irnykapeinek eqy rAszdt
$rakozbtjafela ki, nes. a munkak 

'isy 
sziilernek, hosya kivdlter ,rnv6kokai levllaszriadrnv-dkvetdiijk

161,3 0ihahdro16 mrsolja,esdres lerajzorjr- materiarizrF a mesroshatatta.t. Kkhtny.ki Kercly is az
ernv6ktergysziurci6itvizigthaszhdnyomdain,vasynaqylrrsermeqvrltozoxjelentrisutrrsv3kdsokszo-

crtlyi attilB dz e sdk k6zt51t dlkzlmazb a viidehnikft r 972 kijril r i;lsadarmi k6d6seker merdren re
eeset6.yomatain. Pineehelyi sandor a 166 d.klnanrudrcj6t tus2n6 ia liirelyes t6rsyakjetkdpp,, vr.
ldsdnaka bemurat6*ihoz, illdv€ 0jratdrsyiasrtrsukhoz, Uiabb munkrina pnosfehir.ziild elnt eho ikl, vt
ldrrja rrpgro.o.r o,ryp ek.oresrtvez, rAdogo r;-Adad t"ntr\sand
r"leqv'6veqa,.FFL f61r/dho/rdpisrd.d".zodo\urdn!-mdincnrnncdrF'd cAsi io
m6ben Nlonarchiabe k6pesapok dtdo sozrsavala korje 1696r qyekszik bemutarn; mis rareson iatdh6nye
nek ol*et nyonatoi rdd6n6 meqje entt6sdveresyisrsy abszurd mdamorr,izhar kiiverhetjirk nyomon.
Ptutky hjErnek js dtekr r'rcyak szerepelret6s6re dpolnek nem kk iel emi lzsa md okozd nyohab .

erdemes edlnia z6maben kdz6pnenzed6khez erto26 alkotdk menelt a liaIa abbak6) .. K,rctyiZtis.
tuh.l lolyamatahftzottsait as X motlvumrrak redukc 6it mura a 6e. Tollsly Enit ped)s a etotdz.n
arcdszeteindk 0jranasynrrival a fot6papnrc ker0k kiildnbijz6 Daqyit,isok vd tozeslr i6nulmrnyozra. Mrs
9ntnyi lswdn nunkAi pdddolarehekedfllmet;brAzoldnyomau jdldokude^t{ljaafonykophez
m ntmadlumhoz, mini kompozlci6hordoz6 aszkdzhdz vrl6 v eonydt.



Fot6 haszn1 la a graf ik6 ban

N6mi m0vo*dtopogrifiai drdekesoge kvai a bemutaiotranyasnak. No nah
Budap*t me lett Pocs a hazaihod.rn k6pz6mdvdlzd mrsikietentds k6upontia,
rum k-apvisl6i host kijziisrdrlaton szerdpetnek.

aza kiiziudor rony, hogy
tuned az, hoqy e k6r @nr

A bevezetdvet a zo k B a fot6t lotha.znrt6 skdoro*asi r6hniklkB (Os etvoive n,jhrny €gyedi munkdrel
s/effi1dr rr Alv'unid liqyelmet,anelvol anrvra ozlsee rtev6h.<, tosrF,pnlds
have1* dvek m66d'l talAneko'"lika c(rldrat.
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The use of photography in graphics

Serchlns forlhe indisenious amecododt of usins photosraphy we find rhem in rha paintinq orthe tate
sixties: inthe ad ol Csernus and Lakner. Thkserch of roor, thoush, ttyo* lighi raiher upon theditte
rencs than rhe sim lariti.s. There are basic difierences between that timeand oure in the execution of
worksand thevisuallarlon orobjet. The inspiraioBofihe surnaluralins werei amons othe6, ihe pho
tosEphlike picture, ofihe Dutch mano6, but those dEwing upon them did not exp oh naturalhm bur
objec( fetishism. Nryerthele$,lherc issomerhlnq @mmon in the anbts ot todry and tho*ol n@rty
&anry yea^ ago: it isihe repect lor obj.ch. Larar on rhe hvp.nealin.nhb ltudhe, have buik upon
rhiscukofobjedsbeaminsmeiaphsics,ThirkindorarusticappbachineviiablVled *cukivatoB 1o
photosGphy. Bythe srly sdentis photosmphs had been acqlnins an aer $ronqer posiuon ln cohposi-
tion, and on €xhibhionslhe afrins have boon uslns them 6 con$rudive in$ead ofauriliary e emens,

The spr@dinq ol photoqraphy in sraphi6 is naturalydue to the maslc of new mulriplying rechnolo.
gies- screon and olf$t technic - asae L The populariiy of using photosraphy as dir*t m@nsot rhe
rine ads has reched its heiqht byouriime, in rhe e.ily eiqhtis. Thh erhibition/ thel endevourc ro show
nol the newest but Etherrhe modcharacterhtic works, i. mo.nr ro ropresent theddvelopmentso{ an ar
ti$ictorh, a proces of liide more than ieD yeE.

Graphics baled on photoqraphV, in comFarhon wiih hypeirealisi ptslnting exploited, besides rhesbility
ol photoes of rerlectins dired ralii, rhe po$ibiliiies ol photo technics, the eflecb ol rishr and shade, rhe
diredtexposure,ihestGsadusdofshadlnqandthechemicalrcacrionsorthefimaswell.{Maurer,5ch a,
Ficzek.l Cedainlv, beidethe abov€ mentionad,. serie of olher mdhods of pholoqraphv and qrcohiG can
be obserued on the exhibited works or art: Jrom colourinq and delibebta cam6ra shift up ro montirizins
.lemeds upon @ch other, crumplins and defo.minq. (Valk6)

whar are the roasons ofrhewidesproad Fopularity of photo.effeds in roday's{ine ts7 Nodoubl,the
use of newtehnolosies and rhe quicknes of oxslrion havaoniibuted to it almost as much as rh. di
redn*sand J.ctualchamcter ol photosraphs that enabte the composirion according ro rhe inlearions
or the author ro bo 6nvinclnqly prosaic.nd unefrhlV misticalalike. Craphicartistsvery seldofr repro-
duded phdtosraphie! as they were. Sutlhere are exceptionsroo, for in*ance rhe phorolhphsol picture
postcardsollheturn ol ihe century, amonq the mrkr oJ Adrh K6rii who in order to demon*rat rhdn
aqe and to sverhen atmosphere, bare y artered lhe or s nat piees, The basic maieria of rhe screen can
bealmon everv kind oJ phorogreph, any document photo of an action or perrormance,like in rhe cs of

Butsurely, ny conception misht be mord e,siy mnfmnled with the works, ifa few sentences.re told

3V demposins the fiqure and ih6 Jace in hk co oured series ol pontairs, Andds Eamyai docrments
the deformation, and the@sily manipulated chaBcrer or the peuonalily. Akos Bitktr in hh Aembrandt.

/o.na' or ofts clr$i, wo'l.b'orqnr "borr or paoroq aply Aoplnanns
hsownpol?l -pa..o{Var E\.k\tlvtnGelAdB. 5istthopo(bilirvorpenona rycFrqp Do
€ lrru.er const.uct! herworks rsins the primary motives- liqhr, shade and objeds of photogrdphy.
Aryed *ab.dos in his otl*rs applies iqhtaseilour,asalineaqainstadrrkbacksround. KJrol/S.rml
rakos photogrdphs bul regardinq rheir cha*der they are work. of fine ans expresed nthel.nquase of
phoioqraphv. Thesecret orrheir subnance isthe deprivation of natuclobjecls- slone, end, M:or - ol
rhen orisimlmsnins by exposure6nd.nldrgeheir, FeE d F,'.zek axhibitssom.ofhascreened, rhen
phoioghph.d .ilhouetas. Th6o worksare made by separaring rho shadow.nd k caner, and copylnq or
drawinsthemasainnanewbacksround,thusmaterlalizinslheinconcelvahle, Kercly Ki&a#nyoki onhls
sreen.prinr aho nudied rhe shadowobj*t ralaiion, or huhip ied obtecb, ranslornlns their maanihg by

/4r,t Cs4l ms amonq theltst usinq scren tehnics in his prints madearcund 1972 braveLy harpinq on
bclal qreslions. SlDdo, Pincehelyi u.ed the docum.ntinq ford. of photoqraphs 1o demon{Ete how cer
bin objeft bemhe symbols or ro objstivat€ ihoh in neJorm. ln hk rededworks he acceniuates red
add white and grean, saparaiingrhem from thoir cu$omary environmeni and applying th.n on orherthings,
lika,fruits, fkh, etc. A par ol ,{drd Kcrlt activitv mav also be connected wirh the,iwri$" end, ihooqh
hkdocumehtsarenoisodned.Bytnsformjnqodpicrurepodcrrds,originaringlnbulktromtheaseol
the aGtro Hunsarian Monarchr he inlendstodemonet.ateihe characierofihat aqe;whilethroush rhe
vkualization ol hhensraved wood eftidg.son ofisd prini iheabslrd m.bfrophosisofan obiect €n be
purcued, The prinis ol Pdar Prurkay are als composed of dned objects, oflerinq considerable inielladurl
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The use of photography in graphics

B*ide the artkb belonginq mainly to rhe middleseneration, the younsem
zsisnond Kerclyi exhi6ned his process rep.eFnratio d s a nd reduct io ns of h isIdlrrl, he studied thechansesofdtfterent entarsemena by rc entarqing rhe
face, And t h a works ol /rnar, Sz,tdryl forinftncehisprinrofsroteaup
his.eation to photoqraphy as a me!ium, as a roolof composition.

Tha exhibited marerialh3s lomeafttopoqraphic jnterer as we[. r
sides Budapen, PAcs is thesecond mo* ssnificani cente of modern
.esnlauvesor these two cenresare takinq p t in a joint exhib tion.

are alo wonh menrionins.

frasm enls of a photosra p hedfilm very well documenr

h notihe widelv known fact, that be
Hunqarhn lineans, bur lhat the reo

BV thi. int.odudion, lwould like to drawanenrion to the muttip vins technics usinq photoqraohs
and ro a rw slnsular works orart - which have be6meso popurarihd they ,iq"iricanliv dd";-ine
qraphic an in the second ha r ol lhe seveniles
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